APPENDIX 1

The majority of those of The Shadows, many of the originals of which were very
much the worse for wear, were digitally restored to an admirable level of clarity by
Jim Nugent and are reproduced here with his kind permission. I possess neither the
skill nor the patience to do much to improve the scans of the Cliff EPs, but I have
tinkered with most of them and think they are legible enough to serve their illustrative
purpose: in one or two of the less satisfactory cases I have excerpted and enlarged the
element of annotation.
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EP 01

1. LIVING DOLL

SIOE ONE 5 No TURNING BAGK

SIDE TWO

{Recordiog first pablished 1555)

1. MAD ABOUT YOU S5EG
2. GHINCHILLA (The Drifters)

7895

“SERIOUS CHARGE”

A Mickey Delamar Production
Directed by Terence Young

CLIFF RICHARD

The most vibrantly exciling and
dvnzmic young singer 1o force his
way (o the very top of the music pro-
fession  for many months, ChHF
Richard takes another step forward
towards the zenith of his metzoric
carcer. For'in “Serious Charge ™ he
mpkes his fiest appearance as an
actor=in a2 rdle  which should
puarantee his success on the silver
sereen fOF MANY VEATS (0 COME.
“The songs featured in the film—
which, a5 the titlz m'up]m deals with
A particularly delicite  aspect of
juvenile delinguency—all siem Trom
the pen of fumous rock  wriler,
Lionel Bact. Inadeed, it was Liodel,
together with music publisher Jimmy
Phillips, who were instrumental in
recomnmending ClLME for the film.
Producer Michacl Delamar lined

Fegd, Trate Nark f HREE
et raphapbang
Eespazy Lizired

45 R.P.M.
‘E.M.1.

and The

him up for a eamera fest which he
passecl without difficelly and Chif
was immedintely signed for 1he part
He joincd a team of celebrated
sefeen  stars  at Elsiree  Stwdios
fincluding Antheny CQuavle, Sarah
Churchill and Andrew Ray), and
quickly cstablished himsell s a
potential star in o medium hitherto
unknown to him

Cliff, like all singers who schieve
nation-wide acclaim, believes in
expanding beyomnd the limitations of
vocal ability. This, belicves CHE,
15 the scr:ﬂ:-mf remaining at the top.
And he is alwiys ready 10 accept any
ehallenpe which will enable him 1o
exploit. other  aspects  of  show
business, l'.|||$ :s precisely what he
has done in “Sertous Charge™’, thus
laving the foundations of i]rltllhcr

RECORDS

5 * MIDpBpLESEH

Hae and Pringed In Greas Ariciin
The me ol YEHITERY cleahy mufeddl (oralld Lam Rerard Detlers) will prerde ks reerd asd bery 10 free fram dal,

DHstributed by Eros Fllms Lid.

Drifters

carger —complementary o the beat
singing with which he s particularly
asaociated.

The film features three songs,
handled by CHff in his own distinctive
wnd inimatable sevle, and all are
fuithfully repraduced here—plus 2
fourth number spailighting the group
with which CUff achieved disc success
fon  such  best-selling  titles  ns
“dlowe 100, Fligh Class Baby™ and
*Livin" Lovin® Dall™), The Drifters,

“Serions Charge™ % yet another
landmark in the phenomenal suecess
story of voung CHEE Richard—
1the lad who can justifinbly stand
alongside the world's greatest beat
singers, and who has now un o
cnrve for himself o very considerable
niche in movielund.

EXTENDED PLAY RECORD
LIMITETD

{CoETROLLED OIY ELECTEIC & MUsroal IMDUSTRIES LIMITED)

ENGLANTDR

(BN
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EP 02

"CLIFF”

(No. 1)

1. APRON STRINGS 1.

SIDE ONE | 2.

Teenagers from all over Europe
as well as Great Britain gathered
at Columbia’s Abbey Road
(London) studios on February 9
and 10, 1959, to hear the pheno-
menal Cliff Richard pay a musical
tribute to some of the world's
greatest rock 'n’ roll stars. A
common interest in *“big beat"
music in general—and British idol
Cliff Richard in particular—
quickly overcame any language
difficulties presented by this
representative, specially invited
audience, and their unanimous
enthusiasm helped to generate an
electric atmosphere that was a
definite source of inspiration for
Cliff and his supporting group,
The Drifters.

MY BABE
3. DOWN THE LINE

45 R.P.M.

SIDE TWO

SEG
7903

I GOT A FEELING
2, JET BLACK (The Drifters)
3. BABY, I DON'T CARE

(Recording first published 1959)

CLIFF RIGHARD and The Drifters

This unique séssion was one of
themost excitingincontemporary
history, and it was fortunately
preserved on wax for Cliff's vast
army of devoted fans to enjoy ata
later date. Nothing has been lost
in the transference of Cliffi's
dynamic, wital singing to the
grooves of this record, and his
colossal impact during *“in
person " appearances is accurate-
ly reflected here as he works his
way through vigorous, forceful
interpretations of six outstand-
ing rock songs.

It’s a well-known fact that the
dark-haired, energetic singer's
personal favourite is the remark-
able Elvis Presley, so it won't
come as a surprise that he should

E.M.I.

EXTENDED PLAY

want to include one of his major
disc hits— Baby, I Don’t Care—in
this recital by way of a tribute.
Another young star who is ** the
most’™ in Cliff’s estimation is
Ricky Nelson, the singer respon-
sible for such memorable ‘randr’
successes as I Got A Feeling and My
Babe, while Down The Line is one
of the many songs associated with
the effervescent Jerry Lee Lewis.
Completing the programme is a
relatively new song, Apron Strings,
which Cliff performs on record for
the first time here, and Jet Black, a
showcase for The Drifters. It was
written by electric bassist Jet
Harris to feature himself and

drummer Tony Meehan.
JAMES WYNNK

RECORD

RECORDS LIMITED

(CONTROLLED BY ELECTRIC & MUSICAL INDUSTRIES LIMITED)

HAYES- - MIDUDLEJSEX?:*ENGLAND
Made and Printed In Great Britain

Regd, Trade Mark of
Columbia Braphophone

Company Limited | The &ze of

WEMITEX™ cleaning material (available from Record Dealers) will preserve this record and keep I free from dost

BuPr

202




EP 03

‘CLIFF (No2)

1. DONNA
2. MOVE IT
3. READY TEDDY

SIDE ONE

SEG
7910

1. TOO MUCH

SIDE TWO

2. DON'T BUG ME BABY

3. DRIFTIN' (The Drifters)

(Recording first published in 1959)

GLIFF RIGHARD & THE DRIFTERS

Dynamic Clff Richard, the hottest
fireball to explode on the British popular
music scene over the last decade, is
widely recognised today as this country’s
most exciting rock ’n’ roll singer. In
the course of a scant few months in the
late summer of 1958, he leapt from
obscurity to stardom to become one of
Britain’s top box-office attractions and
a leading television personality.

CIliff, however, is the first to admit
that his amazing success—indeed, his
entire career in show business—would
never have been possible had it not been
for the solid foundations of rock *n’ roll
cemented in position by his contempo-
raries across the Atlantic—singers who
have helped to further the popularity
of r & r throughout the world.

Many stellar “big beat™ artists

45 R.P.M.
E.M.I.

ALK, BOTEE
T Wi

Regd, Trade Mark of
Golumbia Graphophone
Company Limited

HAYES-"** M.

immediately spring to mind, and on this
record—waxed before a wildly en-
thusiastic audience at Columbia’s
Abbey Road (London) Studios on
February 9 and 10, 1959—Cliff pays
tribute to three established ** giants” of
rock by performing a selection of their
best-known disc hits in his own
distinctive style.

Donna was a million-seller for the late
Ritchie Valens. Ready Teddy is vintage
rock, and was one of the exuberant
Little Richard’s earliest smash hits.
Too Much, of course, is just one of the
many successes notched by Cliff’s
personal favourite—Elvis Presley.

Hank B. Marvin and Bruce Welch
are featured guitarists with Cliff’s
supporting group, The Drifters, and
Hank in particular is spotlighted during

the young guitarist’s original compo-
sition Driftin’, which is one of two
unfamiliar titles on this record. CLff
handles the lyrics of the other one—
Don’t Bug Me Baby.

Finally, there’s one tune which needs
no introduction—JIan Samwell’s Move It.
This was the song which catapulted
lithe, energetic ClLiff to the top rung of
the pop music ladder—a high perch for
an artist so young in years, but one
thoroughly justified by his over-
whelming popularity. JAMES WYNN

“Cliff” (No.1)

Apron Strings; My Babe; Down The
Line; | Got A Feeling; let Black;
Baby | Don’t Care

SEG7903

EXTENDED PLAY RECORD
RECORDS LIMITED
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EP 04

Phota: British Lion Films Lra. S E G

7971

LAURENGE HARVEY = SYLVIA SYM$S
YOLANDE DONLAN

‘Expresso Bongo’

GLIFF RIGHARD and The Shadows

Written for the Screen by Wolf Mankowitz - Directed and Produced by Val Guest
Distribuded by British Lion Films In association with Britannia Film Distributors

A chance meeting with Columbia recording manager Norrie Paramor put top singer Chiff
Richard on the road to success — the right road. But it might so easily have been the road of
Bongo Herbert.

Cliff plays the part of Bongo in the screen version of the play that took London by storm,
e EXPEE{SO BONGO ™. In the film he’s an unknown singer working for coppers when he's
picked up by an unscrupulous agent. True, the agent turns Bongo into an overnight success.
But his methods are those of the get-rich-quick wide-boy — and he takes S0 per cent of
Bongo's earnings in the process.

CIiff packs the role with the same punch and drive he puts into his stage and TV perform-
ances. His fellow stars include Yolande Donlan, who, as American singer Dixie Collins,
collects handsome singers as other people collect books. There's Laurence Harvey, as the agent
who'll get to the top — on someone else’s back. And playing opposite Harvey, as his girl
frignd, is Sylvia Syms, in the most unusual role of her career—as a dancer in a strip-show.
Set against the sleazy night-life of Soho, with its strip-tease shows, clip joints, and teenage
Scns‘; XPRESS0 BONGO™ takes the lid off the seamier side of showbiz—with no holds

arred.

Bongo Herbert is accompanied on the road 1o success by shady tricks and smart aperators
But he succeeds in reaching the top . . . . just as Cliff Richard has in real life.

' Side 1 — LOVE - A VOICE IN THE WILDERNESS

sl foss milibs 1500 Side 2 — THE SHRINE ON THE SECOND FLOOR - BONGO BLUES

45 R.P.M. EXTENDED PLAY RECORD
E.M.I. RECORDS LIMITED

,'."‘f'u’,: {CONTRULLED BY ELECTRIO & MUSICAL INDUSTRIES LIMITED)
Trade Mark of HAYES *"MI|IDDLETSEZXK-*"ENGLAND
ﬂ';sl!l‘r:’hhl Eﬁnﬂ:li:ne Made and Printed in Grest Sritain .
Gompany Limited The use of “EMITEX" cleanlng material (available from Recerd Dewlers will peecerve fhiz record and keep It fres from dost
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EP 05

SEG
7979

"Cl(pp Siﬂgsn(wo. 1)

CLIFF RICHARD

and
THE SHADOWS

1 GOTTA KNOW
{Evans-Willian1s)

SIDE 2

BLUE SUEDE SHOES
(Perkins)

THE SNAKE AND THE BEOOKWORM
(Pomus-Shuman)

Racarding first published 1959

5§ R.P.M.
|G i

MRG0T
st i
Regd. Trade Mark of
Golumbla Braphaphane
Company Limiled

HA: X E 8 » M1

CLIFF SINGS . + a1+« and he cerlainly does!

It is just over a year since Cliff nervously knocked on my
office door and said ‘I'm here!' You see, his agent had
sent me a private recording, and | was interested anough
in this to meet the then vary unknown Clifl Richard. Behind
Cliff trailed an equally hard up and nervous group of
youngsters . . . The Drilters,

Very soon the hoys had rigged up their Electric Guitars
and Drums, and my office became drenched in a whirlwind
of Rock 'n' Rall, It was goad and loud with the emphasis on
bath, and thal was how CIiff passed his Columbia audilion.
A long term contracl was arranged, and his first ever solo
dise, "Move It', swept up to No, 2 in the Hit Parade. At
{hat time the one record that prevented Cliff becaming
No. 1 was by lhe one artlst he has always wanted to meet,
his absolute idol — Elvis Presley.

Since then every record issued of CIHf has had a Top 20
placing. His recent single, * Living Doll ', No. 1 for six
weeks in Britain's New Musical Express, may soon earn
him two coveted Golden Discs. Accompanying him on this
tremendous success are The Drifters, but to avoid con-
{usion with the American Group of the same name they
are now known as THE SHADOWS —but don't be
alarmed! — they are still the same boys.

NORRIE PARAMOR

EXTENDED PLAY RECORD

RECORDS LIMITED

(CONTROLLED BY ELECTRIU & MUBIUAL INDUBTRIRS LIMITED)

B iR il E 8§ B X

FMade and Printed In Great Britaln

ENGLAND
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EP 06

SEG
7981

| | J!p Siﬂgsﬂmn. )

CLIFF RICHARD

and

~THE SHADOWS

CLIFF SINGS . ... inuas and he cerlainly doss!

1 15 juat over a year sinca Cl nervausly knocked an m
office docr and said 'I'm horo I® You see, his agent ha
sont me a private recording, and | was interested enough
in this te moat thie then vory unknown Cliff Richard. Behind
CIifl iralled an egqually hard wp-and nervous group of
youngstors . . The Drifters,

Vary aoon the boys had rigged up their Elctric Guitars
and Dhrems, and my office became drenched in o whirlwind
of Rock "n° Roll, 1t was good and loud with the amphasis on
both, and that was how Clit passed his Columbla audition.
A lspg lerm contract was arranged, and ks first over solo
dise, *Mava It', swapt up 1o No. 20n the Hit Parade. At

BOE Y yhat fimae the one record that provenied CHIT becoming
| TWENTY FLIGHT ROCK  Ne. 1 was by the ona artish ha has ahways wantod {o moot,
(Falrehid-Cashran) hl%inhnﬂituw Il — El'tiGdl’iﬂzlslmtj;i.wf PR e
| nci then every record issu as had a Top
POINTED TOE SHOES  pieing, His Pachirt singlo, * Living Dol *, Mo, 1 for six
(Perklas)  woeks in Britain's New Musical Erpross, may soon eam
him twae covoted Golden Dizcs. Accempanying him on this
BIDE 2 gomendous succoss are The Drifters, but to avald con-
| MEAN WOMAN BLUES fusion wilh the Amaerican Group of the same name thoy
(0w Melrids) are pow Enown as 'iII'H'E SI'I'A[LQWS—I:HI denl ba
% alarmed! — ihay oie stll the same boys.
I'M WALKING % ‘NormiE PARAMOR
| {Damilao-Bavinalemew)

Wapgording frf pobiinhed 153

48 R.P.M. E

E.M.1.

XTENDED PLAY RECORD
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EP 07

“CLIFF’S
SILVER
Discs”

GLIFF RICHARD

and THE SHADOWS

SEG
050

Side 1: *Please don't tease s *Fall in love with you
Side 2: *Nine times out of ten « {Travellin’ light
Recording first published *1960 11559

FDR many years the chief target in the record industry
was the coveted *Golden Disc' for sales totalling one
million records. Such successes have been fairly com-
mon in America during the current record boom but the
British artist with a much smaller population outlet for the
most part found this farget practically unattainable.

Granted we have several recordings which have hit the
mark but the occasion is still very much a rarity.

It was therefore a very welcome suggestion which came
from Managing Editor Gerald Marks of 'Disc "' offering a
“*Silver Disc'' to artists for sales of two hundred and
fifty thousand records.

This is still a pretty difficult target to reach in these days
of a flourishing LP market. It is therefore guite a fantastic
achlevement for young Cliff Richard — not yet twenty-one
—to have notched up six "“Silver Discs™ at the time of
writing.

Columbia Records pay tribute to his success by re-
issuing four of these smash hits on this Extended Play
package and thus provide Clifi's fans with a wondertul
souvenir record,

The steady rise of Cliff Richard’s career has proved to
be one of the most popular success stories in the record
business. His easy charm has endeared him to all teen-
agers but the important thing is that adults too have
also accepied him as a person and an artist.

Under the very capable guiding hands of manager Tito

45 R.P.M.
E.M.I.

Hegd, Trade Mark of HAYES- -M.|

Columbia Braghophane
Company Limited

Burns and his astute recording manager Norrie Paramor,
Cliff has gone from success to success and is now the
proud owner of a luxury car—the impressive Ford
Thunderbird — in the £4,000 price range, a new house for
his parents and himself in one of the better areas of
London and all the comforts so eagerly sought by all
ambitious people.

And the nice thing about it is that | don't honestly
believe anyone grudges him a penny of it—I know | don't.

KEN GRAHAM

glll!ll[IIHIIﬂllllﬂi|II!!\IIII!]|IIII|IIIii'EiIII!IIIIIIl'IIIIIIZIIIIIH!I!II:!IIIII.1IHII1IIIIlIII!:IIIﬂ|IIIIHI\llll!l]llll[!lllllilllll%

CLIFF SINGS
No. |

Here Comes Summer; | gotta know ; Blue Suede Shoes;
The Snake and the Bookworm SEG 7979

MNo. 2

Twenty Flight Rocl; Pointed toe shoes: Mean Woman
Blues; I'm walking SEG 7987

No. 3

I'll string along with you; Embraceable you; As time
goes by; The touch of your lips SEG 8005

ST

1000000000 OO O

EXTENDED PLAY RECORD
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EP 08

THE
SRADOWY

BRITAIN'S favourite small group — that's the indis-
utable position attained by The Shadows, following the
antastic success of their Apache recording. Not only was
it Britain's top-selling record for six weeks, but it was also
voted '‘Best Record of the Year' by readers of the New
Musical Express in their Annual Popularity Poll. The
same voters elected The Shadows as the country's
foremost small group.

Having risen to fame as the backing unit associated
with Cliff Richard — and even CIiff will readily admit that
much of his success can be attributed to the distinctive
backing he receives from the group — they are now fully
accepted as a star instrumental combination in their
own right.

Although remaining an essential ingredient of CIiff
Richard's act, they have also proved capable of topping
the bill in one-night stands on their own; they have
appeared separately from Cliff on radio and television;
and of course, they once even displaced Cliff himself
from the top of the hit parade.

Now meet the boys who comprise this talented group:
lead guitarist Hank Marvin (he's the one with the horn-
rimmed glasses!) was born in Newcastle on October 28,

(Recording forst published ro6r)

45 R.P.M.
E.M.I.

SEG
8061

SIDE 1
MUSTANG l_:-‘nn' f;r)r!‘rm-.'lfﬂufff)
THEME FROM SHANE ( Young-Mack David)

SIDE 2
SHOTGUN | jon Allen)
THEME FROM GIANT ( Webster-Tiomkin

1941; bass guitarist Jet Harris hails from Kingsbury,
where he was born on July 7, 1939; rhythm guitarist Bruce
Welch, born on November 2, 1941, comes from Bognor;
while the youngest member of the team is London-born
drummer Tony Meehan, whose birth-date was March 2,
1942,

The boys' entry into big-time show business occurred
when Cliff Richard, who was in search of a new group to
accompany him on a Kalin Twins' tour on which he was
about to embark, visited the famed Two I's Coffee Bar —
and emerged with The Shadows. In those days, however,
they were known as The Drifters, but subsequently
changed their name to avoid confusion with the similarly-
named American group.

In addition to their own disc hits, they have been
featured on all Cliff Richard's hit records —and on all
Cliff's major TV and stage appearances. They were also
featured with him in his "Expresso Bongo™ film,

This EP presents four new offerings from The Shadows
—a powerful original titled Shotgun, two impressively
haunting and dramatic film themes, and a new coms-
position Mustang, by Jerry Lordan, who also wrote the
boys' sensational Apache hit.

DEREK JOHNSON

EXTENDED PLAY RECORD
RECORDS LIMITED
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EP 09 (10/ 11)

SEG
8065

Me and My
Shadows (No.1)

Cliff
Richard

e, of

and The Shadows |« i
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SIDE ONE ‘
I’M GONNA G YOU (Haris-Marcin-Sanedll) | o >
ET { Last, bt o, feast, is Cony
05 Gony Jﬂu’wu's‘m lest, i,
; O smalfest, thiesy whitest and L5745
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YOU AND I (Welch-Marvin) :
I CANNOT FIND A TRUE LOVE (Samuwell) | ey dans,

¢

e bping yacre

SIDE TWO
EVERGREEN TREE

SHE’S GONE (Marvin-Harris)

Schroeder-Gold )

W F |
G /
7 A S !

(Recording first published 1960)

PLAY RECOR

ENDED
CORDS LIMITED

¢ & MUSICAL INDUSTRIES LIMITED)

CTR1T

RINCE ERA RN L

(CONTROLLED BY ¥
ey ; e -
‘ ALY B S MDD E E
: " it frrn ne

preserve this record and keep it free frem iust
Byr-

Regd, Trade Mark of o
i hophone = . el o
Cméxm;naymfimiged The use of “EMITEX" cleaning malerial (available

209



EP 09 (10/ 11)
TEXT

210



EP 12

The Shadows
to the fore

THE
SHADOWS

Never in all my days have | witnessed such scenes of
wild, uninhibited enthusiasm as the truly fantastic recep-
tion which greeted The Shadows during their appearance
at the ninth annual "“"New Musical Express"” Pollwinners'
Concert at Wembley's vast Empire Pool on March 5, 1961,
Over 10,000 cheering fans kept up a barrage of non-stop
stamping, whistling and clapping as the four talented
young men of music worked their way through a 20-minute
programme, during which the music was virtually drowned
by the unbelievable volume of applause. It was one of
the quartet's finest-ever performances (and certainly
their most successful) and it left no doubt as to their
phenomenal nation-wide popularity.

Why were The Shadows on the show? Readers of the
NME had voted them Britain's top instrumental group in
the 1960/61 Poll, and had also named their recording of
the Jerry Lordan composition Apache the best British
disc of the year. Apache was the group's first major disc
success — and it kept them firmly positioned at the head
of the best sellers for no less than six weeks. A flash-in-
the-pan hit? Not on your life | Before 1960 came to an
end, The Shadows re-entered the charts with two more

45 R.P.M.
E.M.I.

HAYES " " M|

SEG
8094

Side 1
*1 APACHE (Lordon)

*2 MAN OF MYSTERY (Carr)
(Theme music of the Edgar Wallace film series)

Side 2
*1 THE STRANGER (Crompton-Jones)
12 F.B.L (Gormley)

(Recording first putlished *1960 11967)

titles, Man of Mystery and The Stranger, and they began
1961 in fine style with yet another hit in the shape of
F.B.l, a composition by their Australian manager,
Peter Gormley.

Formerly known as The Drifters, the group originally
won fame as CIliff Richard's backing guartet prior to
hitting the highspots as stars in their own right. They're
still with Cliff, of course, and the singer is the first to
admit that they have contributed immeasurably towards
his own success. Who are The Shadows? The nominal
leader is twenty-year-old bass guitarist Jet Harris, a
Londoner by birth who previously appeared with the
Terry Dene, Don Lang and Tony Crombie groups, as well
as The Vipers. Newcastle-born Hank B. Marvin (nineteen)
who also worked with The Vipers in the past, handles all
the solo guitar work, while rhythm guitarist Bruce Welch
(who usually takes care of the introductions on stage
dates), comes from Bognor. Bruce is nineteen — the same
age as the group’s London-born drummer, Tony Meehan,
a consistent swinger and a fine technician,

JAMES WYNN

New Musical Express
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EP 13 (/15)

‘Listen to CIiff...

(No. 1)

History was made when Cliff made his first record, ‘“ Move It"'. Since
then every single, EP and LP recording by him has hit ail the National
best seiling cha and his many awards include one gold and no less
than seven silver discs.

R l : I have often been asked the inside story of how CIiff makes a record.

It is really very simple. Out of the many hundreds of songs submitted
by writers and publishers for this dynamic young persanality CIiff ¢
chooses the ones he wants to sing. On an average | guess we might ¥
consider a hundred such songs to find three or four that Cliff really likes.

When we have found a suitable song, the next step is to rehearse, t
with the famous Shadows who, together with CIliff, figure out one of
their tabulous arrangements. These days the treatment and beat-
styling of @ record are almost as important as the song itself and we all
try to contribute towards new ideas.

SIDE ONE
1. WHAT'D | SAY (Ray Charles) Then comes the recording session. No sheet music will be in sight

by this time CIiff will have learnt the tunes and lyrics, and
adows will have memorised the arrangement. The result is that
there are no awkward tensions and everyone is happily retaxed, except,
perhaps, for me and the recording engineer Malcolm Addey! it is then
our job to get the ** right sound " quickly and to judge the general
performance of each * take ”” as we progressively repeat each item until
we arc absolutely satisfied that we have another great Cliff Richard
SIDE TWO  recording ready for the top of the Hit Paradel

1. TRUE LOVE WILL COME TO YOU (Chester-Welch)

(The Shadows Music: Mecolico: BIEM: NCB)

(Progressive Music: Mecolico: BIEM: NCB)

Cliff Richard and The Shadows

2. BLUE MOON (Rodgers-Hart)

(Robbins Music: Francis. Day: Mecolico: BIEM: NCB)
Cliff Richard and The Norrie Paramor Orchestra

Two ms on this EP are with The Shadows, one with the swinging 3
i Bichad G s accompaniment of The Bernie Ebbinghouse Band and one with my
- e Orchesira. Cliff feit that he wanted to give you something unusual
2. LOV&‘R (Rodgers-Hart) ihis time anc accordingly we all worked on fresh ideas and are really
; (Famous-Chappell: NCB: Mecolico)  wildly happy with the result,
Ciiff Richard with The Bernard Ebbinghouse Band NORRIE PARAMOR

(Recording first published 1961) s
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EP 13 (/15)
TEXT

v was made when Cliff made his first record, ‘‘ Move It'’. Since
then every single, EP and LP recording by him has hit all the National
best seiling charts and his many awards include one gold and no less

than seven silver discs.

Histor

Ik often been asked the inside story of how Cliff makes a record.
It is really very simple. Out of the many hundreds of songs submitted
by writers and publishers for this dynamic young personality CIliff
chooses the ones he wants to sing. On an average | guess we might
consider a hundred such songs to find three or four that Cliff really likes.

e

When we have found a suitable song, the next step is to rehecarse,
with the famous Shadows who, together with CIiff, figure out one of
their Tab us arrangements. These days the treatment and beat-
styling of a record are almost as important as the song itself and we all
try to contribute towards new ideas.

Then comes the recording session. No sheet music will be in sight
becau by this time Cliff will have learnt the tunes and lyrics, and

The Shadows will have memorised the arrangement. The result is that
there are no awkward tensions and everyone is happily retaxed, except,
for me and the recording engineer Malcolm Addey! it is then

b to get the ** right sound " quickly and to judge the general
performance of each * take " as we progressively repeat eachn item until
we are absolutely satisfied that we have another great Cliff Richard
recording ready for the top of the Hit Paradel!

Two items on this EP are with The Shadows, one with the swinging
accompaniment of The Bernie Ebbinghouse Band and one with my
Qrchesira, Cliff feit that he wanted to give you scmething unusual
this time and accordingly we all worked on fresh ideas and are really
wildly happy with the result,

NORRIE PARAMOR
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EP 14

£ 1) ESG
r‘ e a I l ' IMPORTANT This record Is intended for use only on

special stereophonic reproducers, If you are doubtful of the 7867
suitability of your reproducer for playing this record,

we recommend you to consult your record dealer,

c I I F F Most equipment designed for playing stereophonic records

may, however, be used with perfect safety for playing
normal 33} r.p.m, and 45 r.p.m. microgroove records,

Since he first exploded on to the pop music world via Move It

back in September 1958, CLff Richard has rarely been out of the

and news—or the best sellers, for that matter—for any length of time.

His discs have achieved hit parade status with almost monotonous

regularity. His stage appearances continue to attract record-breaking

T H E S H A D o w S audiences, and his TV shows are always assured of tremendous

viewing figures. On top of all this, he’s emerged as a top film favourite,

and will be packing cinemas soon when his third and latest movie,

“The Young Ones ', is premiered. His meteoric rise to international

SIDE 1 stardom—he has a great following in America, Australia and South

Africa, besides Britain and many European countries—constitutes
one of the most amazing success stories in the history of British show

(a) DREAM (Mercer) business, and there can be little doubt that he will still be in the
“star” bracket when most of the other * discoveries ™ of the
(b) ALL 1 DO IS DREAM OF YOU (Freed-Brown) ““beat era ™ are forgotten. Why? Simply because Cliff’s talents

are by no means confined solely to rock *n’ roll. Although rock *n’ roll
is very much his cup of tea, Cliff has shown that he’s also equally

SIDE 2 at home with romantic ballads and standards, and if fresh
confirmation of this fact is needed, tl‘:ien vou need look no further

han the es of this present record, on which CLiff tackles f
(a) PLL SEE YOU IN MY DREAMS (Kahn-Fones) bl il hich e
: The idea for this record—which spotlights four of the finest
(b) WHEN I GROW TOO OLD TO DREAM “dream ™ standards ever written—came from Clff himself, and
(Hammerstein 1-Romberg) was prompted by the success of his Theme For A Dream hit. A quick

look at the titles and you might think that these songs aren’t what
you'd call ideal miterial for Cliff. Bur vou're wrong, you know.
Cliff’s an extremely versatile and adaptable singer, and when you
finish playing this disc, you'll reach the inevitable conclusion that
these four songs could almostuha\.'e been writgm;or him. Accom-
- . panied by his illustrious colleagues, The ows—Jet Harri
(Recording first published 1961) Hank B. Marvin, Bruce Welch and Tony Mcchan—Chf} adds n93
dimensions to these time-tested favourites, giving them a freshness
and vitality that brings them bang up to date. Such fine standards
thoroughly deserve a new lease of life—and Cliff is just the right
person to provide it.
JAMES WYNN
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Cliff’s
Hit
Parade

SIDE 1

*1. 1 LOVE YOU (Welch)
with The Shadows

12, THEME FOR A DREAM (Garson-Shuman)
with The Shadows

SIDE 2

11, A GIRL LIKE YOU (Lordan)
with The Shadows

*+), WHEN THE GIRL IN YOUR ARMS IS THE GIRL IN YOUR HEART
(Tepper-Bennett)

(from the A.B.P.C. film “The Young Ones")
with Norrie Paramor and his Orchestra

(Recording first published * 1960, § 1961, ** 1962}

45 R.P.M
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The successes and achievements of Cliff Richard are so numerous and so
frequent in the world of pop music that one has difficulty in remembering
a time when his name was not prominent in the headlines.

He now holds no less than nine Silver Discs, presented by the pop
music weekly newspaper Disc to recording artists who achieve sales of
250,000 for a single record. Cliff’s total of nine puts him six ahead of his
nearest rivals, and means that his singles have sold in excess of three
million copies.

At the time of writing, he and The Shadows, those four talented young
musicians who have shared and figured so much in his success story, have
just arrived back in London irom a triumphant tour of Australia and New
Zealand. Once again the potency of this 21-year-old singer's appeal has
been amply demonstrated. Australia’s economic depression recently has hit
show business there with dismal effect on other touring packages starring
some top-line Ame n artists. In view of these circumstances, there
were pessimistic forecasts about the chances of Cliff and The Shadows,-
notwithstanding their popularity on disc ** down under "

But they confounded ali the gloomy prophecies, and to quote their
personal manager Peter Gormley, * have been financially successful, and
scored a personal triumph as well.”

Cliff and the boys received unprecedented publicity and promotion,
which was d by the reaction of the Australian fans. They were
mobbed on ar and it continued like that, with rave reviews of their
concerts appea ing in even the more staid Australian newspapers which
normally ! such shows.

Now ve returned for the premiére of * The Young Ones ", {3
film in ch Cliff sings When The Girl In Your Arms Is The Girl In
Heart. ability and personality during the shooting of the piciurz
i the company concerned so much that they laid plans fir
in 1962 iong before ** The Young Ones " was completed.

Here is a collection of four of the most recent Cliff Richard successes.
His personal hit parade gets bigger and better as time goes by, ai i is
obviously going to continue for a long time to come. NIGEL HUNTER
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EP 17

SEG
8135

Spotlight on the Shadows THE SHADUWS

SIDE ONE

1. THE FRIGHTENED CITY (Paramor)
(from the film “The Frightened City")

2. KON-TIKI (Carr)

SIDE TWO

1. PEACE PIPE (Paramor)
(from the A.B.P.C. film “The Young Ones”)

2. THE SAVAGE (Paramor)
(from the A.B.P.C. film “The Young Ones')

(Recording first published 1967)

45 R.P.M.
E.M

HAY E S

For a long time, the Shadows were known purely and simply as Cliff
Richard's accompanying group. Then, in the late summer of 1960, they
began to attract attention via their waxing of Jerry Lordan's composition
Apache. Week by week, the disc climbed higher up the best sellers, finally
reaching the coveted No. 1 spot where it remained for six weeks. Sub-
sequent hits, all pounding instrumentals designed to showcase both the
collective and solo brilliance of these four young men of music, later heiped
to establish the Shadows as Britain's foremost beat group and the net
result is that the foursome are now stars in their own right. Early fears
that the group's success would prompt the fellows to leave Cliff to branch
out on their own have since proved unfounded, and it's now true to say
that Cliff Richard and the Shadows rank as one of the most powerful
teenage box-office attractions the British entertainment scene has ever
known. Their appearances at concert halls and variety theatres is a boon
to fans in that it means two stars for the price of one, since both Cliff and
the Shadows reign supreme in the ‘beat' idiom.

This present disc is a showcase not only for the instrumental virtuosity
of the Shadows, but also for the composing talent of their Columbia
recording manager, orchestra leader-arranger Norrie Paramor, who penned
three of the titles presented here. The Savage and Peace Pipe, the most
recent Shadows coupling to hit the best-selling highspots, were written
by Norrie specially for performance by the quartet in the new Cliff Richard
film ““The Young Ones"”. The third Paramor score is the title theme from the
film ““The Frightened Cily", a tune that's as forceful and compelling as was
the movie itself. This is ideal material for the Shadows, who enjoyed
a lengthy spell of Top Ten success with the composition during the early
months of 1961. Another big hit for them during the same year was Kon-
Tiki, a driving, insistent melody from the pen of veteran British composer,
Michael Carr, whose many other hits include the standard South Of The
Border, as well as another Shadows' success in the shape of Man Of
Mystery. JAMES WYNN
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EP 18

SIDE 1 Shadows have almost turned his hair white overnight. The
remarkable thing is that Norrie comes up for more—still
smiling.
1. SHADOOGIE (Marvin-Welch-Harris-Meehan) The Shadows' recording sessions are something like a

THE SHADOWS

2. NIVRAM (Welch-Marvin-Harris) suddenly, in the middle of a recording, Tony, Bruce, Jet or

2, SEE YOU IN MY DRUMS (Meehan) harmony pieces from Bruce and Hank. These are going

(Recording first published 1961) rooms all over the world, and

WAL WS

Wi

1. BABY MY HEART (Curtis) as instrumentally, on records, but | am sure their singing

SEG
8148

Knowing The Shadows so well personally, | know their
complete dedication towards perfection on records. A
Shadows recording session can be accompletely exhausting
affair for their recording manager, Norrie Paramor. | know
| have given Norrie a few grey hairs in my time, but The

civil war. | have seen the boys rehearse instrumentals for
days and, after much heated discussion, they finally agree
on an arrangement and presentation for a number: then,

Hank will decide it is not going right and they will pull the
whole thing to pieces again to the sounds of violent

IDE 2 argument.

S Their followers will know that they are also a great
singing group and, of course, | have always known this.
As often as possible they have backed me vocally, as well

will be a surprise to many people.
I think the most pleasing tracks are the instrumental

to surprise many of our musician friends who in the past
have often been critical of new, so-called untrained groups.
I have seen Bruce and Hank rehearsmg th ese
instrumentals hour after hour in dressmg

I hope the boys think it C.J v { _,.-
has all been worthwhile; / /
I know that | do. /

CLIFF RICHARD
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EP 19 (/22)

SEG
8151

n IT WAS ON OCTOBER 14th, 1840—wien Britain was
ust recovering from the firat shattering im&lm af thi
I Jermat nir sttacks—thot Harey Webb was born in the

historically-famous  Tndian EDWI'IHh|t1 of Taucknow,
Today we know him better as CIIT Richard—a young
man who has accompliahed far more in his youth than
the vast majority of people manage to achieve in their

- full alloteed span,
Just look at this breathtaking liet of achievemonts
-« . topped the Bill in variety and concerta, in overy
major theatre in the country; starred in countless

important t.u:luvlsiunfmnnbuuunu, ineleding his own

ATV series, and headlining appearances in sSunday

Night at the London Palladium'™: a highly successiul

_ toasr of Amariea, wildly triomphant South African and
Australian tours, and an ecatatically acolaimed Sean-

dinavian visit; convincingly catablished as n strong

SIDE ONE cinematic box-offce attraction, with twowall-received

flens Lo bis oredit, and s staring rele in *The Youn
FORTY DAYS (Te comg backhome): seeerss Ones™'; & six-month starring season at the most |::a||$E

with The Shadaws ehrated variety theatra of all, the London Palludium:

votad “Hritain's Outstanding Mals Singer”—and the

CATCH ME (Teper-Benaeiti winner of & Goldon Disc for one millon-plus eales on
Witk The SRadaws hin recording of Livieg Doll.

AU twenty-one, ClHT has graduated from his early
alass ok aorack ' roller to o star family entertainer—

SINE TWa a st:lrhsi'hu. a!lhhuuzh hiz firat loyaltics belong eom-
mondably to the teonagers who created him, never-
HOW WDNDERFUL T%-Eﬂﬂ.n.mm theless i3 perfeclly capable of appealing to both sexes

and nll age groups.

Wit Rerris Parmaer. & My Grcietra With all hie sucocess, C1HC would be thoe first to pay

TOUGH ENOUGH seaiss tribute to the four young mon whose immacolnte and
wilh Tha Shadzw woll=-tailored necompaniment—not o mentlon thelr

o N Invalunble (rlondship—have bean all-fMporant o kim.

ERecarding At pesliahed 19610 From o nete by DEREK JOHXS0N
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EP 20

Hits from ‘““‘The Young Ones” SEG

CLIFF RIGHARD

8159

THE SHADOWS

from the A.B.P.C. film *“ The Young Ones"

SIDE ONE
THE YOUNG ONES
(Tepper-Bennett)

GOT A FUNNY FEELING
(Marvin-Welch)

SIDE TWO
LESSONS IN LOVE
(Soloway-Wolfe)

WE SAY YEAH
(Gormley-Welch-Marvin)

{Recording first published 1262)

produced by Kenneth Harper
directed by Sidney J. Furie

CLIFF RICHARD, idol of a million teenagers, steps into his first film musical with
* The Young Ones ” in the role of ** Micky . For CIiff, with two virtually straight
acting roles in films behind him, ** The Young Ones ™ presents him as his fans love
him best—singing and dancing through this gay, good-to-be-alive story of a rocking-
and-rolling youngster. With Cliff are the fabulous * Shadows ™ and, making her
screen debut as his leading lady, South African dancer Carole Gray, twenty years old,
a dark haired, green—eyed beauty who has appcamd in such smash West End shows
as ** The Boy Friend 7 and ** West Side Story . One of the most unusual casting
strokes of the year introduces the famed comedy actor Robert Morley, as Cliff’s father.
iff Richard was born in India on October 14th, 1940, and came to England at the
age of cight. His first love was sport, but this soon faded in the face of an increasing
interest in acting and later singing.

He joined a local group and earned himself a considerable reputation singing at
local clubs and darl.oes He then formed his own group * The Drifters “"—who later
became the famous ** Shadows ™

Cliff”"s first appearance in the Hit Parade was with Move I, but it was his first film
** Serious Chargc , which led to the number destined to put him right at the top.
This was Livin'" Doll, and earned for Cliff a coveted Golden Disc for selling over a
million copies. His second film * Exprcsso Bongo ™ led to other hit numbers, and
now his fabulous film ** The Young Ones 7, from which this record presents four of
the hit numbers.
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EP 21

SEG
8166

THE SHADOWS . s

SIDE 1 The Shadows' recording sessions are something like a
civil war. | have seen the boys rehearse instrumentals
for days and, after much heated discussion, they finally

1 ALL MY SORROWS  (Guard-Shane.Reynolds) agree on an arrangement and presentation for a number:
(Balliston Music: Biem) then, in the middle of a recording session, Tony, Bruce,
Jet or Hank will decide it is not going right and they will

. ull the whole thing to pieces again to the sounds of violent
2 STAND UP AND SAY THAT! onin  5ip e ¥ £ .

(Shadows Music/Belinda M“’gﬁ%ﬂ‘?“?"gg)‘ There are so many sounds on this record and all of them

somehow recognisable as The Shadows' sound, yet so
varied that to me each track is a new delight.

SIDE 2 The Shadows’ followers will know that they are also a
great singing group and, of course, | have always known
this. As often as possible they have backed me vocally,

1 GONZALES mcGiynn) as well as instrumentally, on records, but | am sure their
singing will be a surprise to many people, as will Hank's
piano playing. He emerges in a new light with his playing

2 BIG BOY (wetch-Marvin) in Stand Up And Say That! Hank has always played

(Shadows Music/Belinda Music: around on the piano and | am glad to
Mecolico: BIEM:NCB) see him taking it seriously. What
is there to say about Jet and
Tony? They hold their own
(Recording first published 1961) inany company in the world, @ bl

not only in Beat Music, but
also in Jazz—in my opinion.

ot e e e e e e e s S i) CLIFF RICHARD

45 R.P.M. EXTENDED PLAY RECORD
E.M.1. RECORDS LIMITED

{CONTRHLI.EII BY ELECTRIC & MUSICAL INDUSTRIES LIMITED)
HAYES *" MIDDLETGSEX?=®*®=EMNGLAND
Made and Printed in Great Brigain.
The wse of “EMITEX™ cleaning material (available from Record Dealers) will preserve this record and keep it free from dust

Garrod

220




EP 22

{

)

Neo. 2

The Shadows
Herrie Paramor and his Orchestra

SIDE ONE
50 TEARS FOR EVERY HiIS3 (seuw
(BEugene Musi usic)
with Norrie Paramor and his Orchesira

THE RIGHT I3 80 LONELY (vincent-

Simmons) (C. Connelly)
with The Shadows

SIDE TWO
POOR BOY vcmtire) (Bugene Mu
Duck
with The Shadows

Y'gﬁﬁﬂfﬁ (Welch-Marvin) (The Sh
Music Ltd.: Belinda (Ldn.) Lt

Mecolicot BLENI NCE)

with The Shadows

(Recording first published 1961)
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EP 23

@ Wonderful Land of the Shadows

SEG
817

TS SEIADOWS

Side 1 *WONDERFUL LAND (Lordan)
TMIDNIGHT (Marvin-Welch)

Side 2 *STARS FELL ON STOCKTON
(Welch-Harris-Marvin-Bennetl)

136 - 24 - 36 (Welch-Marvin-Harris-Meehan)

(Recording first published 11861, *1962)

Between August, 1960 and the early months of 1962, the
phenomenal success story of The Shadows—Brilain's
foremost instrumental group—has turned full circle. It
began when they topped the best sellers with the memor-
able Jerry Lordan composition, Apache, a tune which
subsequently developed into a world-wide hit. The
Shadows' waxing attained best seller stalus in many
countries and eventually won for them a coveted Gold
Disc indicating million-plus sales. In March, 1962, tho
swinging foursome were back at the top of the charts with
another opus from the pen of Jerry Lordan—the lorceful,
yet dramatic Wonderful Land, which marked the group's
first recording with string backing.

What happened in between times? Qnce recognised
simply as Cliff Richard's accompanying group, the
Shadows quickly emerged as one of the country's fore-
mosttheatre and TV attractions and became stars in their
own right. Disc hits came thick and fast—The Siranger,
Man Of Mystery, F.B.l., Kon Tiki, The Frightened City and
The Savage—and the quartet also hit the highspots in the
microgroove field, via big-selling EPs like “Spotlight on
the Shadows", ‘"Shadows to the Fore" and their LP,

45 R.P.M.
E.M.I.

HAYES** M|

"“The Shadows". Throughout their rise lo stardom, the
group worked closely with Cliff Richard on all stage and
TV dates, and they also appeared with him in the film
“The Young Ones”, hailed as Britain's best-ever film
musical.

The “tront-linc” of the unit has remained constant all
through the Shadows' long and colourful career. Be-
spectacled Hank B. Marvin handles the bulk of the solos,
whilst Bruce Welch is a veritable tower of strength on
rhythm quitar. The rhythm section, however, has
changed. Brian Bennett took over the drum chair from
Tony Mcchan towards the end of 1961, and early the fol-
lowing year “Liquorice” Locking came in on bass guitar
lo replace the departing Jet Harris, who guit to launch a
solo career. But the sound and style of the group hasn't
changed, and the unit still ranks as one of the most
exciting and distinctive instrumental groups ever to
originate in this country. This particular record re-
presents the sound of The Shadows at its extreme best,
and one doesn't need a crystal ball to know that, like
all the group’s past discs, it's going to be a King-size hit!

KEITH GOODWIN
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EP 24

(1 R SEG
® ‘“The Boys 8183
Starring RICHARD TODD-ROBERT MORLEY

and FELIX AYLMER as the Judge

with Dudley Sutton — Jess Conrad — Ronald Lacey — Tony Garrett
as “"THE BOYS"

Directed and Produced by SIDNEY J. FURIE Executive Director KENNETH RIVE
(CINEMASCOPE) - A GALAWORLDFILM PRODUCTION “THE BOYS"

.The Shadows

SIDE ONE SIDE TWO
1. THEME FROM “THE BOYS"* 1. SWEET DREAMS
(Bennett—Welch—Marvin) (McGuffie)
2. THE GIRLS* 2. THE BOYS*
(Welch—Marvin) (Bennett—Welch—Marvin) )
*Published by The Shadows Music & Belinda (London) Ltd. it
Recording supervised by
NORRIEPARAMOR
Other records by THE SHADOWS include THE SHADOWS: Mustang; Theme from “Shane';
THE SHADOWS: Shadoogie; Blue Star; Nivram; Shotgun; Theme from “The Giant"
Baby, my heart; See you in my drums; All my sorrows; ESG 7834 (STEREO) SEG 8061 (MONO) (EP)

Stand up and say that; Gonzales; Find me a golden
street; Theme from a Filleted Place; That's my desire: WONDERFUL LAND OF THE SHADOWS: Won-

Made and Printed in Great Britain

My resistance is low; Sleepwalk; Big Boy derful Land; Midnight; Stars fell on Stockton : 36—24—36
SCX 3414 (STEREO) 335X 1374 (MONO) (LP) SEG #1711 (MONO) (EP)
—_— 45 R.P.M. EXTENDED PLAY RECORD
/ E.M.I. RECORDS LIMITED
l:L'rJNTI‘.:II,J.[-‘.J‘ BY ELECTRIC &« MUSICAL INDUSTRIES L]!II‘[‘ED)
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EP 25

CLIFF’S HITS

SEG
8203

CLIFF RICHARD

Side One

IT'LL BE ME (Clement) With The Shadows

SINCE | LOST YOU (Welch-Marvin) With The Shadows And Strings

Side Two

I'M LOOKIN' OUT THE WINDOW
(John jacob Niles) With The Norrie Paramor Orchestra

DO YOU WANT TO DANCE ? (Freeman) With The Shadows

CLIFF RICHARD belongs to that rare and extremely
restricted group of artists whose every record
release automatically becomes a hit. Such is his
popularity that his discs are assured of a top table
placing even before they are officially issued—on
the strength of advance orders. Apart from the
Shadows, no other British artist can claim this
remarkable hit parade consistency.

This EP features two of his more recent Chart
successes, together with the numbers with which
they were coupled when released as singles, ** I'm
Lookin' Out The Window ™ and * It'll Be Me ™
are particularly interesting in that these mark a
deviation from previous policy—in the past Clff
has concentrated on original material, but now we
find a switch to two numbers which had formerly
been recorded by other artists. “ Window " was
first recorded, in a slightly different form, by Gracie
Fields—and revived some years later by Peggy Lee.
‘Ot Be Me " was initially a Jerry Lee Lewis show-

45 R.P.M.
E.M.I.

HAYES - M|

' to these contrasting numbers.

case, though now CIiff gives it an up-to-the-minute
twist treatment.

In both cases, this versatile young British star
lends his own distinctive and highly effective touch
It's interesting tg
note, by the way, that the * B * side of ** Window "'—
titled ' Do You Want To Dance?"'—captured the
fans' imagination to such an extent that they alsg
boosted this into the top table, thus giving Cliff the
rare distinction of a double hit. This, too, is a revival
of an American number which is here presented as a
twist. The fourth track, ** Since | Lost You ', is an
original composition by two members of the
Shadows, which demonstrates Cliff's ability to
inject sincerity and feeling into a romantic lyric.

Here, then, are a few more of Cliff's hits. They
certainly won't be the last. Indeed, there are many
who believe that, despite the triumphs he has
already enjoyed, Cliff Richard has not yet reached
the pinnacle of success which is his destiny.
Recording first published 1942 DEREK JOHNSON

EXTENDED PLAY RECORD
RECORDS LIMITED
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EP 26

OuT
OF THE

ESG
7883

IMPORTANT This record is intended for use only on
special stereophonic reproducers. If you are doubtful of the
suitability of vour reproducer for playing this record,
we recommend you to consult your record dealer,

Most equipment designed lor playing stereophonic records
may, however, be used with perfect safety for playing
normal 334 r.p.m. and 45 r.p.m. microgroove records,

SHADOWS

TS SiRADOWS

SIDE ONE

THE BANDIT (Vocal-The Shadows)
(Carr-Turner-Nascimento)

COSY (Shuman-Garson)

SIDE TWO
1861 (Marvin-Welch-Bennett)
PERFIDIA (Dominguez)

It takes just two words to sum up the phenomenal
success and fantastic popularity which the Shadows
have justifiably earned during the past few years-

they are individuality and versatility. The former
quality is clearly shown by the manner in which they
set trends, rather than follow them; never are the
Shadows guilty of copying or emulating other groups
—but as soon as they have a new record release on the
market, it's only a matter of time before small combos
throughout the country are rushing to climb aboard
the band wagon!

With the guitar predominant in today’s teenage music,
there is necessarily a risk of a small unit falling into
a rut, by always producing the same sound. But the
Shadows have overcome this hazard in no uncertain
terms. And if proof of their versatility were needed,
one has only to listen to such disc hits as Apache
(for which they are now the proud possessors of a
Gold Disc for a million-plus sales), Wonderful Land

Recording first published 1962

49 EXTENDED PLAY « iibihimn i it

iControlled by Electric & Musical Trdustries Ltd.)

Made and Printed in Great Britain

and Guitar Tango to appreciate their fair for constant-
1y ringing the changes.

The boys’ all round ability is best demonstrated on
their LPs which give them greater scope for experi-
mentation. Here we have the opportunity of hearing
them singing (they were recently voted the third top
vocal group in Britain in the ‘New Musical Express’
Popularity Poll —in addition to scoring a runaway
victory in the instrumental section), as well as direct-
ing their talents to the playing of other instruments.
This EP compriges four tracks from their second LP,
“Out Of The Shadows', which was released in
October, 1962 —-though, owing to the boys’ heavy
commitments the LP had taken almost a year to make!
The Bandit is a particularly interesting track since it
showcases the Shadows’ unison singing—and shows
that their vocal work is by no means less distinctive
than their instrumental ability. Cosy, as the title
implies, is in a slow tempo, designed to offset the
impeccable lead %‘uimr of Hank Marvin, while setting
a dreamy and relaxed atmosphere. 1861, composed by
three of the Shadows (another facet of their talents,
incidentally), paints a vivid sound picture of the old
West —of wagon trains and the rolling prairie. And
Perfidia, a standard which needs no introduction, has
been given a refreshing new look —with the injection
of a shuffle beat, plus some unexpected twists and
improvisations.

DEREK JOHNSON

“New Musical Express' USE
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EP 27

Time for Cliff
and The Shadows

CLIFF RICHARD-

SIDE ONE
1. SOI'VEBEEN TOLD (Weich)

2. I'M WALKIN' THE BLUES (Tepper-Bennell)

3. WHENMY DREAM BOAT COMES HOMWME (Friend-Franklin}
SIDE TWO

1. BLUEBERRY HILL (Lewis-Stock-Rose)

2. YOU DON'T KNOW (Spriggs)

Versatility is surely the most

possess in his quest for top-r:
doubtedly an outstanding ¢

nportant quality an artist cal
nking stardom, and this is un-
aracteristic ol Cliff Richard's
manifold talents. The tee r who was swepl to fame on the
cresi of the rock 'n' roil wave has developed into a mature per-
former of international ranking — a genuine all-round entertainer
ot whom Britain can justly be proud.

Still unequalled in this country as a rhythmic singer, he has
methodically broadened his scope to appeal to every taste and
age group. His rendition of such ballads as /'m Looking Out
The Window and The Next Time are world-class; he is now
acknowiedged as one of the most accomplished TV entertainers
in the land, his bill-topping appearances in the Palladium TV
show having become a regular occurrence; and above all, he has
established himsell as one of today's top box-office attractions
in the cinema, thanks largely to two pf the most successful fitm
musicals ever made in Britain, “The Young Ones" and
“Summer Holiday".

But perhaps Cliff’s vocal versatility is best demonstrated by
way of his LPs, which invariably encompass the full span of the
pop scene, and enable us fully to evaluate the extensive and
extremely contrasting range of this brilliant young star. Such
an LP was “32 Minutes and 17 Seconds With Cliff Richard",
which featured him accompanied both by a full concert

45 EXTENDED PLAY-
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orchestra, and by his regular backing group, the fabulous
Shadows.

The five tracks inciuded here are all extracted from this LP,
and all of them showcase Ciiff with the group which has become
a top recording name in its own right. So f've Been Told is a
number which would probably have made a powerful impact
upon the charts had it been released as a single. A Bruce Welch
composition with a slow. walking-pace beat, it opens with the
hadows singing in unison with Cliff —and subsequently they
harmonise with him. A whistleable tune of widespread appeal,
it benefits from a strong, beaty backing.

I'm Walkin® The Blues by the celebrated Tepper-Bennett
partnership, who wrote “The Young Ones'”, possesses some
indefinable quality that unmistakably stamps this as one of their
wmbers. It's a track which makes for easy-an-the-ear, reiaxed
listening.

When My Dream Boal Comes Home, a well-loved oldie. is a
perfect example of Ciiff moulding a song to suit his own styie —
and what a cking job he makes of it! Taken at a really fast
po, this completely original — and very exciting — inter-
ation. The Shadows’ lead guitarist, Hank Marvin switches
to plano for this nu er.

Biueberry Hill, like the former track, is a song closely associated
with Fats Domino — and in this instance, Cliff's treatment is in
nuch the same style as Domino’s. Clearly rhythm-and-blues
1 conception, it has the familiar insistent and repetitive single-
note piano backing, again played by Hank Marvin.

Finally, You Don't Know is not the tune which Helen Shapiro
took to the top of the table. On the contrary, this is a down-tc-
carth blugs number, handled with surprising fee! and warmth
by the British boy.

DEREK JOHNSON
“New Musical Express"
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EP 28

Dance On

WITH

SEG
8233

The Shadows

Side One
1. DANCE ON! (V. & E. Murtagh-Adams)
2. ALL DAY (Welch-Marvin)

Side Two
1. GUITAR TANGO (Maine-Liferman)
2. WHAT A LOVELY TUNE (Welch-Marvin-Bennett)

During the first week of January, 1963, The Shadows,
Britain's top beat instrumental group—hit the No. 1 spot
in the nation's best sellers with the catchy, invigorating
Dance On. The achievement heralded the completion of a
hat-trick of chart-topping discs (the other two were
Apache and Wonderful Land) and confirmed beyond all
measure of doubt the fact that in their own particular field
The Shadows are without equal in this country. Aside of
their own hits, The Shadows—solo guitarist Hank B.
Marvin, rhythm guitarist Bruce Welch, bass guitarist
Brian *'Liquorice’ Locking and drummer Brian Bennett—
have also played an important part in the success story of
“their boss'', song star Cliff Richard. Indeed, the com-
bination of Cliff and The Shadows comprises the most
powerful box-office attraction in Britain today. And that
applies not only to concerts but also to such record
breaking films as "The Young Ones' and “Summer
Holiday''. The key to the success of both Cliff and The

Recording first published 1962

MAGIC NOTES

45 EXTENDED PLAY-

Garrod
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Shadows is simple—they sincerely believe in what they're
doing and have the utmost faith in their music. Gone are
the days when a rock 'n’ roll guitarist could manage only
two or three basic chords. Listen to any recording by The
Shadows—with Cliff or without—and you'll reach the
obvious conclusion that they're exceptionally gifted and
skilled young musicians.

Dance On! the quartet's latest No. 1 hit, is just one of
four excellent titles on this present disc. Another recent
chart entry for the group was Guitar Tango, a tune vastly
different from anything the group has recorded in the
past. When it was originally released, this Spanish-
flavoured opus quickly became a centre of controversy,
and many people claimed that it wasn't the kind of record
that the quartet's fans wanted. The critics, however,
were silenced when the disc—on which The Shadows’
guitars are augmented by strings and full orchestra—
leapt into the top twenty. Completing this brief recital are
two original compositions—All Day is the work of Hank
and Bruce and What A Lovely Tune was penned by the
same team plus Bruce Bennett. Both are pleasant, neatly
constructed tunes that adequately showcase the many
and varied talents of The Shadows—a top-drawer in-
strumental team that thoroughly justifies the title of
“'the best'’, JAMES WYNN
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EP 29

HOLIDAY Z
CARNIVAL

siof one  CLIFF RICHARD with KOARIE PARAMOR AND WIS ORCHESTRA
I. GARNIVAL (frim *Black Orpdias") | Roufo- Perert- Coorfore- Weitn)
L MOONLIGHT BAY | \lmdden. Wenrich)

sioE Two  GLIFF RIGHRRD

|. SOME OF THESE DAYS [Brovks) with NOREIE PARLMOR AND EIS DRCRESTRA
2. FOR YOU, FOR ME | IFeich-Richard | with TRE SHABOWS and THE NORRIE PARAMOR
STRINES

i Rechard and The Shadows aro
spending this summer in Blackpoel
= =« Bul rot an holiday!!
In s greal r.ulu:.\h- and eatertains
menl Centre this year, Alberi J.
Knight's Preduction “HOLIDAY
CARMIVAL" at tho fabulous new
ABC Theatre, stars Clift and The
Shadows,
Fram his recent recordings Cliff
personally soloctod these four litles
los inclusion in this lavish and gxciting
show. Whethor it be Clif's bright
cha-cha version of the age-old show-
siopper Somw of fhels dayi of his
caressing ireatment of the boauiiigl
Carmival, thore Is something for
overyandin this EP, which is spocially
designed o give YOU
Your cwn
“HOLIDAY CARNIVAL®,

Recording frid sobdshed iy Produced for regerds by NORBIE BARAL OR,
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EP 30

SEG
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OUT OF THE SHADOWS (No2)
TS SEVADOWS

Bide One

1. THE RUMBLE (/saacs)
2. LITTLE “B" (Bennett)

Bide Two

1. TALES OF A RAGGY TRAMLINE (Harris—Bennett)
2. KINDA COOL (Marvin— Welch)

The most impressive aspect of the success of The Shadows—
Britain's top instrumental group—is their remarkable con-
sistency. Since the advent of their chart-topping Apache
back in the late summer of 1960, every one of the quartet’s
single releases has found its way into the best sellers;and in
addition to Apache, three more of their discs have hit the
coveted No. 1 spot—Wonderful Land, Dance On and Foot
Tapper. They are by far the mozt successful instrumental
group ever to originate in this country, and in terms of hit
discs, they're streaks ahead of their nearest rivals. Little
wonder, then, that The S8hadows top major popularity polls
with comparative ease and number among the country’s
foremost box-office attractions at theatres and concert halls
throughout Britain.

Recording first published 1962

45 EXTENDED PLAY- ifificates s
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Aside of personal appearances, The S8hadows are also very
much stars in their own right in the film world these days.
They contributed enormously to the success of the two CHA
Richard film musicals, ‘The Young Ones' and ‘Summer
Holiday', and will be appearing with the British song star in
another projected film, set for shooting in the near future.
The Shadows also had a major hand in two of CH"s big song
hits from ‘Summer Holiday'. On Dancin® Shoes and Bachelor
Boy. they were closely featured with Clff both vocally and
instrumentally, and greatly aided the success of the discs.

This present record spotlights the Shadows—guitarists
Hank Marvin and Bruce Welch, bass guitarist Brian ‘Lic-
quorice’ Locking and drummer Brian Bennett—at their
extreme best as they work their way through four invigorat-
ing instrumental numbers, The drive and vitality which is
such an important integral part of the singular Shadows
sound is aptly showeased on The Rumble, and Hank's super-
lative solo guitar work is handsomely spotlighted on all the
titles. Kinda Cool was composed jointly by Hank and Bruce,
while Brian (the percussion-minded driving force behind the
outfit) penned Lifite ‘B’ and also had a hand in the writing of
Tales Of A Raggy Tramline, JAMES WYNN
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HITS FROM
“SUMMER
HOLIDAY"”
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From The Elstree Distributors Film “Summer Haliday"

Cliff RichardcoThe Shadows

Side One

SUMMER HOLIDAY [Walch-Sennelt)
{With The Morrie. Paramor Strings)

THE NEXT TIME (Kaye-Springerh
(With Tha Naorria Paramor Strings)

Ws doubilul if CHA Richard will ever forget the gala Lanoon pre-
miére ol his Fim "Summer Holiday", The cincma was packed tight
with show business celebsties, and onp fhe pavements oulside
thaugands af gxéiled lane jostled te get a glimpse of Brifan's
Mo, 1 singing star. Just bofare the film was anout ta stard, CHAR
arrived=tut ho nover goi further than the door ol his cas! Fars
surged forward, breaking thraugh the aolice coreons, and Gl
was unabln to sef foot’an the pavament, kot alone the inelde of the
cinama, The only solulicn was te deies gway—and whilst the star-
Eacked audiance applauded Kis latest sereen Eriumph in Leicester
Square, Clifl was forced to spend the evening culetly waiching
televisien in a friend"s flal. Since then, bath press and pablic hase
acclaimed “Summar Heliday'™ and tha film has dovelopad inte &
bax-ofics amash comparatle only ta “The Yaung Qres™, the
musical that made CHI the cinersa's top attraction in 1962,

"Sumaer Holiday" is & gay. colourlul lralic which traces the ad-
wenilures o1 4 guartel of youngsters who 1ake 2 London bus on a

Praduced for records by NORRIE PARAMOR

Recaording first puhitsied §96T
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Side Two
DANCING SHOES (Welch-Marvin)

BACHELOR BOY [Richard-Waich)
{With The Michael Sammes Singers)

hinzardaus journaey across Edrope; its light, Irathy and luneful—n
tact, It's evarything a good mugscal should be, CEMs parlsrmance
is assured and paised, and his sbility a5 an actor is now beyond
dowht. In many ways, “Summar Holiday" was an excellent shaw-
case for his varaalility. He tackled a wide variely of songs [ranging
frem lender ballads 1o aut-and-oui beat items], taak part in some
anmuging comedy routines and danced wilh grace and agility.
Like "The Yaung Ones'”, “Summer Haoliday" prodeced ancther
batch of hits for the remarkanly cansistent Mr. Richard. The title
sang taund s way 1o the fop o the best sollers, and gquickly
passed the quara-malion salgs marc Bacheior Boy, a bright and
brggey apuas which CEM performs in the flm with The Shadows,
elimbied high inta the Top Ten and the rocking Darcin' Shoes olso
hit the best selling highspots. Finally, there's The Newt Tinee, o
wistul, remantic nallad which was one of the highspots of the
film and unquasticnably a musical milestone In CHiFs caraar.
James Wynn.
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EP 32

Foot Tapping

SEG
8268

- SIDE ONE
wit @ o snuawms o

2.
SIDE TWO  (From the Film “SUMMER HOLIDAY")
1. FOOT TAPPER (Marvin-Welch)

2.
Recording first published 1963 3

Shadows

The year 1963 will undoubtedly go down in pop music history
as a golden era for northern-based beat groups, Out of the blue,
combos from Liverpool, Manchester, Birmingham and
Stoke-on-Trent erupted onto the national pop music scene and
completely dominated the Top Ten. Until this time, The
Shadows — a star attraction in their own right in addition to
backing top pop idol Cliff Richard - had reigned supreme as
Britain’s undisputed big beat champions. The sudden northern
invasion was a serious threat to their superiority — according to
the disc columnists, that is. Some writers predicted that The
Shadows would be toppled from their high perch, and were
confident that the arrival of The Beatles, Gerry and the
Pacemakers and a host of other groups would have serious
repercussions on their popularity. But what happened ? Instead
of siiding, The Shadows attained even greater heights of
popularity, and, vig a successien of hit discs, confirmed their
rating as the ceuntry’s foremiost big beat instrumental quartet.
Proof? As the popularity of the rMemern greups reached its
peak, The Shadews tepped the charts fer she feurth time in

45 EXTENDED PLAY-

F.M.1. RECORDS LIMITED
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I WANT YOU TO WANT ME (Marvin)

ROUND AND ROUND (Marvin-Welch-Bennett)
LES GIRLS (Welch-Marvin-Bennett)

their career with the exhilarating Feot Tapper. And « meonth or
50 later, they climbed into second place in the best sellers with
Jerry Lordan’s Atlantis.
Many of the northern instrumentalists have been acclaimed for
their prowess as composers. How about The Shadows? Well,
they certainly can’t be accused of any lack of talent in this
direction, either. The chart-topping Feoet Tapper, for example,
is the work of lead guitarist Hank B. Marvin and rhythm
guitarist Bruce Welch. Two more of the pair’s compositions are
feztured on this present record — Rewnd And Round and Les
Girfy —on which they collaborated with drummer Rrian
Bennett. And to complete the picture, I Want You Ta Want Me
is yvet another composition from the pen ol the multi-talented
Marvin. Facts always speak for themselves, and the facts in this
instance indicate that The Shadows are by far the most
versatile and accomplished instrumental unit this country has
ever produced. Make no mistake, The Shadows are on top -
and that’s exactly where they’re going to stay!

KEITIT GOODWIN
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LOS SHADOWS

THE
SHADOWS

With The Norrie Paramor Strings

The Shadows are all keen photographers and here is Bruce ahotographing Hark,
Licorice and Brian

Los Shadows son muy aficlonados a Ia fotograffa, y aqui vemos a Bruce folografiando
a Hank, Licorice y Brian

Side One
GRANADA (Lara)
ADIOS MUCHACHOS (Pablo The Dreamer) (Sanders)
Side Two
VALENCIA (Pavfilla)
LAS TRES CARABELAS (Three Galleons) (Alguero Jr.)

Recorded in Barcelona on 27th April, 1963

Recording first published 1963

The Shadows have their first bullfight lesson at the practice ring in Sitges
Los Shadows reciben su primera leccion de foreo en la plaza de toros para aficlonados
de Sltges
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EP 34

CLIFF'S LUCKY LIPS

SIDE ONE

Arranged and Conducted by Norrie Paramor

SIDE TWO

I WONDER (Richard-Marvin)

C is for Clifi—and also for consistency. And in the case of
the hit-making Mr. Cliff Richard, the two go hand in hand.
For more years than most of us care to remember, every
Clifi Richard record—singles, EPs and LPs—have sailed
into the country's best-sellers within weeks of release.
There can be no question that in terms of hit records, CIiff
is the most consistent artist in the country. And that goes
for standard of performance, too, because he's also one of
Britain’s most polished and professional young per-
formers. Indeed, his poise and assurance—on stage, TV,
radio and films—is quite kablefor S0 young
in years. Since the early days of his career, Cliff has set his
heart on perfection—and has spared no effort to attain his
goal. Teday he's one of Europe's highest paid performers,
yet he continues to practise and rehearse diligently every
week. Perfection, it seems, is not enough for Cliff. He's

SEG
8269

IT'S ALL IN THE GAME (Sigman-Dawes) CLIFF RICHARD

YOUR EYES TELL ON YOU (Hank B, Marvin) CLIFF RICHARD and The Shadows

LUCKY LIPS (Lieber-Stoller) CLIFF RICHARD and The Shadows

CLIFF RICHARD and The Shadows with The Norrie Paramor Strings

film actor, light comedian and even dancer,

This present record takes its title from one of Clifi's most
recent Top Ten successes—Lucky Lips, a bright, finger-
snapping opus on which he's supported by his brilliant,
regular supporting outfit, The Shadows. The same team
are also featured on Your Eyes Tell On You, another ex-
cellent vehicle for Clifi's light, lyrical style, The Shadows
are joined by the Norrie Paramor Strings on / Wonder, but
they drop out of the picture on the other selection—a
revival of the Tommy Edwards hit /t's Al In The Game, on
which Paramor directs the aceompaniment. Like ail of
Clifi's recordings, this disc is destined to find its way into
the best-sellers in no time at all, which means yet another
feather in Mr. Richard’s already much-decorated cap. A
very deserved feather, we might add, for Cliff is the kind of
artj_st wlhasa talent and dedication thoroughly justifies

intent on broadening his scope and exploring new
of endeavour—hence his present versatility as a singer,

Recording first pubiished 1963

45 EXTENDED Pl ﬂY E.M.l. RECORDS LIMITED
®  (Coobrofled by Electric & Musioal Industeies Tid)
HAYES + MIDDLESEX * ENGLAND

Made and Printed in Greae Britain

JAMES WYNMN

USE

ENITEX

CLEANING MATIRIAL
The use of "EMITIR!
cleaning n

233




EP 35

Shindig with The Shadows

SEG
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Side One Yk SHINDIG (Marvin-Welch)®

+* T

wi

Side Two * SLEEPWALK
(Farina-Farina-Farina-Wolf)t

v THEME FROM A FILLETED PLACE
(Marvin-Welch-Harris)t

Few will deny that, for the past few years, the Shadows have
been easily the most successful instrumental group in
Bntam—-'u d, indeed, the obstinate tiny minority who may
can soon be provided with proof to refute
ate theories. The Q\Ll'.rh&'nﬂﬂﬂ predominance
of the Shadows in their chosen field is common knowledge,
and | need not dwell upon it at length. But this EP is parti-
cularly interesting, in that it represents two distinct aspects
of their fantastic career.

Two of the tracks on this disc were recorded by what we
might term the original Shadows. | use a cerlain amount of
licence in the word ‘original’, in that their very first line-up—
when they were founded in 1958—was different. But the
personnel which recorded Theme From A Filleted Place and
Sleepwalk is that which brought the group to nation-wide
fame, a position from which they have never faltered, with
their first major hit Apache—Hank Marvin, Bruce Welch, Jet
Harris and Tony Meehan.

These two titles are taken from the boys' very first LP release,
simply titled “The Shadows"—which was, in fact, recorded
some months before its actual date of issue in 1962. Filleted
Place is a whimsical reflection upon another current hit of the
time, Theme From 'A Summer Place', and was a joint com-

Recording first published *1963 1961
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S BEEN A BLUE DAY (Benneit)®
th the Norrie Paramor Strings

THE SHADOWS

position of the first three members | mentioned above. It is
a light-hearted, medium-paced, tuneful ditty, which | am sure
would have registered eflectively in the hit parade, had it
been released as a single. The other track is the Shadows'
styling of a haunting melody which achieved chart status at
the beginning of the decade.

Since these two items were recorded, Jet and Tony have left
the team to go their separate ways, to be replaced by Brian
‘Licorice’ Locking and Brian Bennett respectively. And it is
this new line-up which provides us with the remaining tracks.
Shindig, a Marvin-Welch composition, entered the top
table in September, 1963, and provided the boys with one of
their biggest hits. It was tragic that, a month later, founder-
member Bruce Welch was compelled to leave the group due
to health considerations—but at least he leaves behind some
of the most colourful small group specialities ever waxed in
this country, with Shindig rating high in the list. When this
track was released as a single, it was coupled with a number
written by drummer Brian Bennett—a wistful item titled
It's Been A Blue Day—which completes the contrasting, and
thoroughly absorbing, programme on this EP.

DEREK JOHNSON
“New Musical Express"

CLEANING MATERIAL
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When In France

SEG
8290

GLIFF RIGHARD and The Shadows

Side QOno; LA MER [Treord)
BOUM (Trener)

Sido Two: JJATTENDRAL [Paferai-Blivieei]
C'EST Si BON (Belt-Mornes)

Recarding firak published 1554
Produced by HOARIE PARAMOR

Fram the comparative obscurity of minar dance hail
appearances In the sauth ol England, CHA Richard has
risen to bocame ene of the brightest intornational stars
this eountry has ever produced, Fifms, telovision, variaty,
radlo and the cancert slage—the mulli-talented CHA has
triumphed in every field of show business and is one of
the bate handful of British artists wha really justity the
descriptian "all-round entartainar’,

Clifi's success in Britain is alfeady well-known and his
papularity averseas is now reaching unprecodented
helghts, He's a “globetrofter’ in the true sense of tha
term, and his waorld travels have taken Rim as far afield as
Ameriea, Canada, Australin, Mew Iealand, Malaysia,
Singapore, Danm.cmc. Swedeon, France, Sauth Alrica, and
oven Konwa. And at every part of call ke's had avdiencoes
raising the real with sustained spplouse.

Clifi's mest recent tours have invalved loang siays in
Groece (whare he filmed 'Summer Helidayy and the
Canary Islands (location far his Iatest film musical,
‘Wanderful Life'). In 1953 he anjoyed o brief stay In Spain,

45 EXTENDED PLAY

I.H I. RIBDHDH LIMITlD

e £
H-l-‘f'ﬂl = MIDDLEGE X [?HIILAHD
Flata and Prisied in Goiei Brian

where he recorded a series of 2ongs in the native tongue,
And dosplta the fact that mast Beitish eauldn™
underatand the Spanish lyrics, the resultant LP became
a boat-seller in Britain within weeks of releases,

Which brings us to this present disc, an which Clift
sings in French. You may not be abie to speak (he
lnngun &, but you'll almost certainly hnow the songs,
JAttendraf prd Clest 5 Ban have both enjoyed success
in the past and La Mer and Boum—twa of the most
famouws gan e fram the pen of the great Charles Tronot—
have attnined standard status in recent years. This disc
spotlights Clft at his best—and, like French cooking, it's
a digh fit 1o 2el before o king!

JAMES WYNN

* WHEHM IN SPAIN

Perfidia: Amod, Amar, Amar; Franesl: Salamente una ez (You
belarg 19 my heardd; Vaya con Dios [May God £ with
oige adeta (Swoak and gentlel; Maria no mas: Tus besos [Hiss);
Quizas, Quizas, Guizas (Pethapy, Perhaps, Ferh: 23b: Te guiers
dipte (Magic i the meondighl); t‘.."u::on de Crien (CRf Aival)s
Qulen sora {Sway)., Witk The Shado

HEX 15 (mano) and SCX T4 [uisven)

by Rlietris & Wusia 1o
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Cliff Richard
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Sings DON'T TALK TO HIM

SIDE ONE CNf Richard and The Shadows
[} DONT TALK TO HIM [fahed-wecn)®

B 5AY YOUWRE MIME [Meenan-Firaoen)®

W SPANISH HARLEM (Ceser-Seecior”

m [ R

December, 1963 and Jasuary. 196, were significast
mondhs In the colowurdel caneer of Baitain's wu-ng ‘M1,
Success'—dynamic, multi-talerted Clift Righard, Signi-
flzant bacsuse, wilthin & matter ol woeks he was vatod
tap-al-the-sorld both o & singer and &5 @ SCieen star,
A truly remarkable achievemant ler an arlist who has
anly been aclive on the show Business prafessianal
gegns lor lnle more than fve yeass. Mand you, his
BUCCOSS Im two major populasity pells wasn’l all that
much of 8 surprise. Wetne grown accuitomad 19 seding
CHf'y name al the top of the prep—a pasitionm he richly
desores,

The rosults of the influentiad ‘New Musical Express’
papulanty poll, published in Decamber, 19683, mathad
aag of 1he most imporant-ever milostones in Clifls
reeard-brpaking career. For the vary first fime in tho
higlary of the Imll. a Brilish singer was voled ihe
Waorlds Top Ma tﬂr?':r.mu else byl CElE And in 5o
doing. he delhroned Elvis Presley who had topped 1he
section for the past five years, |n addilion, Clifl was
voted top British singer and finished runner-up in the

Recoraing firsh pubMched "TRE) " 1987

45 EXTENDED PLAY-
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B FALLING IN LOVE WITH LOVE (Rodpers-sail®
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| SIDE TWO CHM Richard with Neris Pasamor and his Orchastra

sections sel aside {or the World and British Musical
Personalities,
The Mew Year wat but three days ofd when {he résulls
of & Motian Picturé Herald suriey of 2300 ciaemas in
Britaen revealed that CIiff was lar and Away thi coumey's
most papular star. Al the head of the BiL, he dulpaced
such ostablished acting personaliies as Elizabeth
Taylor, Peter Sellers and Sean Connery, and once

neclipsed Elvis, Tocamplete the piclure, his gecand
film musscal, “Summer Haliday' was judgod the second
riost populdr flm in Btain in 1983,
Filens or discs, CHf i ungqueitionably the 1ops. He's a
brilfiant artist who abwiys fums in a top-drawer per-
farmance, &nd 1his particular dise pravides yel anathar
wnceflent example ¢! hig distinclive vocal ladent, as he
tackles & vaned collection of songs which range lrem
his recend Don'l Tnld To Mim hil to eeergraen standands
likg Falling dn Lowe Wilth Love. You don't have 1o be 1eld
that this recerd is good; with CIifl at the miceophane,
i's bownd o bal

JAMES WYNN
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EP 38

CLIFF’S PALLADIUM SUCCESSES

CLIFF
RICHARD

with

The Shadows

SEG
8320

Side One
1. I'M THE LONELY ONE (Mitls)

2. WATCH WHAT YOU DO WITH MY BABY (Giant-Baum-Kaya)

Side Two
1. PERHAPS, PERHAPS, PERHAPS (Farres)

2. FRENESI (Dominguez)

Recarding first published 1964

Variety, once the life-blood of British show business, Iz no
longer the polent force it used to be. In recent years, music
halls threugheut the country have been closing at an alarm-
ing rate, and variely—as we know it—is virtually dead. But
thanks to ace showman Val Parnell's ATV “Sunday Night At
The London Palladium series, the spirit of variety lives on,
and every weekend, millions of televiewers are able to watch
what amounts ta an authentic music hall bill, with singers,
dancers, jupglers, comics and what-have-you all bundled
into the same programme. It's fitting, of course, that sucha
show should come from the Londen Falladium, which is ac-
knowledged as the world's foremost variety theatre. To play
the Palladium is the ambiticn of every artist—the prestips
from such a booking Is enormous, and is a sure indication of
the artist's popularity.

Someet a guy who has topped the Palladium bill more times
than we care to remember—on the Sunday night TV show as

WARGIL W3TES

45 EXTENDED PLAY-

Garrod
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well as during the seven-month summer season revue. The
falented man in questien iz phenomenal CIiff Richard—
singer, dancer, actor, composer and one of {he greatest all-
round talants to appear on the British show business scene
aver the past decade, On more than one occasion, Cliff and
his erstwhile backing quartet, The Shadows, have shatterad
viewing figures for the Sunday night TV show, and they are
without doubt one of the most popular acts ever to headline
at the theatre. This present disc spotlights Cliff parferming
a selection of his biggest Palladium successes—
has performed either on stage or during a TV show
theatre. Aside of Waich What You Do With My Galwy, I
Perhaps, Perhaps and Frenes!, the undouble

om the

figes,

the programme is his most recent hit par: , I'm
The Lonely One, which chalked up « hit for
the ever-popular, incredibly consistent ClilL

JAMES WYNN

rII.Illlll!I'IEIID
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Those Brilliant Shadows

THE SHADOWS

Tradition counts for a lot in show business, Take
any of the artists whose names are household
words and you wall find that they can look back
on vyears of experience in the entertainment
waorld. The Shadows have now moved into this
coveted class for they too are a familiar sight and
sound in any house equipped with television,
radio and record-player. The Shadows can trace
their history back to the days of Britain's skiffle
movement when some of the original members
were part of the Vipers Skiffle Group. Subse-
quently of course they rose to national promin-
ence as the group backing Cliff Richard on stage
and record dates. Their distinctive sound and
style plus their legendary desire for perfection
has put them at the top, a position they are deter-
mined to maintain. Unlike many more recent
arrivals on the popular music scene The Shadows
have accomplished their success as a predomin-
antly instrumental unit and have shown how dis-

MAGIC NOTES

RGO TAADE MARKS 0F
CALUNBLL S14PROPKORI L0 1TB

ES - MIDDLESEX - ENGLAND
e and Printed in Great Britain

E.M.I. RECORDS LIMITED
@  (Controlled by Electric & Musical Industries Ltd.)

HAY .

Mad

tinctive original compositicns plus expert hand-
ling of guitars and drums can produce satisfying
sounds, Their music takes in all moods from lush
ballads to exciting up-tempo numbers by way of
Latin-American and Spanish rhythms. Versatility
is their keyword and with such a policy how
could they fail to maintain their position and popu-
larity in the years that lie ahead ? Truly these are
Brilliant Shadows !

SIDE ONE
O THEME FOR YOUNG LOVERS
(from the film ~ Wonderful Life ) (Waeich) 1

O THIS HAMMER

(Arr. Welch-Marvin-Benneit-Locking) T
SIDE TWO
O GERONIMO

(Marvin) (with the Norrie Paramor Strings) *
O SHAZAM (Eddy-Hazlewood) *
Recording first published *1963 11964

USE

EMITEX

CLEANING MATERIAL
The use of “EMITEX™
cleaning material (available
from Record Dealers) will
preserve this record and
keep it free from
dust,

BuPr

238




EP 40

CLIFFRICHARD =
THE SHADOWS

The Associated Britizh Studie, Orchestra—Conducted by STANLEY BLACK
iy Cowrtesy of Decca)

with THE MICHAEL SAMMES SINGERS and THE NORRIE PARAMOR STRINGS

From e Efstree Dislritwefors Technicaler Filim

WONPERFUL LIFE

Sidw One

1 WONDERFUL LIFE [WokchBonneli}
CLIFF RICHARD
THE ASEQCIATED BRITISH STLROMD
CRCHESTRA

o DO YOU REMEMBER [Welsh-Idarin)
CLIFF RICHARD, THE SHADCWS
THE MORRIE FARAMOR STRIMNGS

Side Tao

1 WHATVE | GOTTA DO (Welchfdzrvin)
CLIFF RECHARD ard THE SHADRDWS

2 OWALKING (Wichi-Marein-Benastt)
THE SHADOE

Ragceding firs! puktished 1854
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EP 41

Dance
with The
Shadows

For something like four years, The
Shadows have reigned supreme as
Britain's  foremost  instrumental
group, but never has their superi-
ority been more extraordinary than
during the early part of 1964, when
their stature—as reflected.in nation-
wide popularity polls—completely
dwarfed all their contemporaries, A
survey conducted by the influential
“Record Mirror” produced a truly
fantastic result—in the section set
aside for international instrumental
groups, The Shadows romped away
to take first place, beating all the top
American groups hands down. But
it's the margin of their success that
really sets the mind boggling—The

L RUE R Y )
COu P GHAPeRPRORL CR. ITL

45 EXTENDED PLAY-

Side One
1. CHATTANQOOGA CHOO-CHOO (warren)
2. IN THE MOOD (Goriand— Razat)

Side Two
1. TEMPTATION (8rown - Freed)
2 Z‘.MBESI (Carstens - De Waal)

Shadows polled just over 8,000
votes whilst the runners-up failed to
reach the 2,000 mark. Just to com-
plete the picture, The Shadows
totalled more votes than all the
other groups mentioned in the
voting put together! Another in-
teresting aspect of the poll results is
that the group’s lead guitarist, Hank
B. Marvin, was highly placed in two
maore sections—runner-up in the
individual group member division
and fifth among the world's top
solo instrumentalists,

The “Record Mimor” poll was
announced at a time when The
Shadows were riding high in the
best sellers with the bluesy Rise and

E.M.l. RECORDS
HAYES - MIDDLESEX -

HMade and Printed in Great Britain

{Controlled by Electric & Musical Industries
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Fall Of Flingel Bunt—yet another
addition to their long list of disc
successes. And now, with this
present disc, they are certain to
enter the Top Five in the EP charts,
and thus keep the flag flying for the
group In the microgroove field.
Designed for both dancing and
listening, the four tracks here are all
established favourites dressed in
new finery toc meet the demands of
today's beat-conscious pop fans.
Chattanooga Choo-Choo and In the
Mood are both associated with the
great Glenn Miller Orchestra, whilst
Zambesi was originally a smash hit
back in the early fifties for America’s
Lou Busch. Temptation is a real
timeless ‘evergreen’ — it's been
recorded by artists as far apart as
classical conductor Morton Gould
and the rockin', country-and-
western influenced Everly Brothers.
In the talented hands of The
Shadows, it still sounds fresh and
invigorating—a fine testimonial to
the musical artistry of these four
go-ahead young men.

JAMES WYNN

Recording first published 1964
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A Forever Kind of Love

SEG
8347

CLIFF RICHAR

|

I

with The Norrie Paramor Strings

Who would have thought that the young man who burst into th t
parade six years ago with a wild rock-and-roll opus entitled Move /t
would someday emerge as one of the country’s foremost baliad
singers. It's a far cry from out-and-out beat to tender romant 5
but that same young man—handsome, personable Cliff Richard—
coped with the difficult transition with comparative ease and pr
Mind you, we mustn’t let Cliff's phenomenal success as a balladeer
obscure the fact that he's still a remarkably exciting and volatile beat
stylist. Indeed, in the case of Mr. Richard, it really is permissible to
apply that well-known phrase “all-round entertainer”. Forgetting his
vocal prowess for a moment, it's worth noting that has also dis-
tinguished himself as an actor, dancer, light comedian and composer.
Put the lot together and you have one of the most extraordinary and
consistent musical talents to appear on the British show business
scene over the past decade.

Not even the fantastic beat group boom of the sixties could dim Cliff's
coast-to-coast appeal. He weathered the beat storm like the skilled,
highly polished professional he is, and his discs are still destined for
the Top Five even before they are recorded. At a time when Beat was
all the rage, Cliff achieved yet another memorable milestone in his
career when he soared up the best sellers with the tender, romantic
Constantly, a classy ballad on which he hit a peak of vocail and
artistic perfection. The three remaining items on this set—T7rue, True
Lovin', it's Wonderful To Be Young and the title'song, A Forever Kind
Of Love—are similar in moad, and once again showcase Cliff's quiet,
thoughtful approach to ballads. Despite his youth, he handles the
lyrics of love songs with notable depth and understanding, carefully

the full meaning of every line, every phrase, and thus

cat sensitivity.

> rady an avowed Cliff Richard fan, there’s really no need
to urge you to hear this latest set ; and if you are still waiting to be
converiec the Richard cause, A Forever Kind Of Love is cerlain 1o
send you hurrying to your nearest record store in next to no time. -
JAMES WYNN.

ifyoua

Side One

1. A FOREVER KIND OF LOVE
(Keller-Goffin)

S WONDERFUL TO BE YOUNG

(Bacharach-Deavid)

~

Side Two
. CONSTANTLY (L'Edera) (Seracini-Julien)
Ciiff Richard
Arranged and conducted by Norrie Paramor
2. TRUE, TRUE LOVIN’ (Welch)
Ciiff Richard and The Shadows

Recording first published 1964
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SEG-
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CLIFF RICHAR!
THE SHADOWS

The Associated British Studio Orchestra
conducted by Stanley Black by courtesy of Decea)
With The Michael Sammes Singers - The Norrie Paramor Strings

r escapism, carefree abandon, and that joyous “let’s-all-have-a-

ling, ' WONDERFUL LIFE’, Cliff Richard’s newest film musical,

8 is sure to be one of the best (and most successful) movies of the sixties. It

0 eE “ ! @ (Nu 2) is a gay, frothy, lighthearted film, packed with memorable songs,

° uproarious comedy routines, eye-catching dance sequences, gOrgeous

From The Elstree Distributors Film “WONDERFUL LIFE’ girls, and the nation’s Mo. 1 pop idol, CIiff Richard. Filmed on location

y " in the Canary Islands, the highly colourful ‘WONDERFUL LIFE’ once

Produced by KENNETH_ HARPER - Dlr_ected by S‘D‘NEY J. FURIE again shows that versatile Cliff is a singer, dancer, actor, and light

Choreography and Musical Numbers directed by GILLIAN LYNNE ; His bright, cffervescent personality

Original Story &Screenplay by PETER MYERSand RONALD CASS extremely well and his pcrfm,m’uncc is relaxed and con-
A Cinemascope Picture in Technicolor

e —— such previous box-office film successes as “The Young
Released through Warner-Pathé Distributors Limited oliday’. The movie also offers scope for both the

Ones’ and nmer

Side One instrumental and acting talents of those four young men who are never
1. A MATTER OF MOMENTS (Welch) far away from Cliff—the consistently-populat Shadows.
CLIFF RICHARD—THE SHADOWS—THE NORRIE Opinions vary as to which are the best songs in the film. Already, one
PARAMOR STRINGS title, the swinging On The Beach, has rocketed into the Top Ten—yet
2. A GIRL IN EVERY PORT (wmyers-Cass) another feather in Cliff’s already much-decorated cap. Four more fine
CLIFF RICHARD—A.B.S. ORCHESTRA songs are included on this EP, which s destined for a lengthy residency in
Side Two the microgroove charts. 4 Girl In Every Port, apart from the actual title
1. A LITTLE IMAGINATION (Myers-Cass) song, is the first song in the film—a bright. lively opus that sets the tone

CLIFF RICHARD—A.B.S. ORCHESTRA

2.IN THE STARS (Myers-Cass)
CLIFF RICHARD—A.B.S. ORCHESTRA

When Cliff and The Shadows steer their boat into port and
f on dry land they spot a pretty girl {Susan Hamp: <)
ing gaily along the quayside. Later, CIiff meets up with her again,
that she is a new star with “flm-fright”’, and reassures her that,
with A Little Imagination, she could become a really good actress, This is
a great song in its own right, and, in the film, is accompanied by 2 most
entertaining and colourful miscellany of imaginative routines. 4 Matter
Of Momeats is an enchanting song, set against beautiful mo: i
scenery, when CIiff takes Susan for a picnic, and In The Stars 2
romantic pair running, and drifting (in dreamy slow-motion), 2
i iles of sand. Both these songs are top class ballais-—the
jal at which Cliff excels.
earlier on, “WONDERFUL LIFE’ is a gre re ; and|

rd is a fine souvenir of a truly memorable evening at t nema.
James WYRN
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EP 44

Rhythm & Greens o

From the A. B. Pathé/Interstate Film “Rhythm & Greens” . Produced and Directed by Christopher Miles
featuring

THE SHADOWS

(Hank B. Marvin . Bruce Welch - Brian Bennett . John Rostill)

with Joan Palethorpe - Audrey Bayley - Sally Bradley + Wendy Barry
Side One
RHYTHM & GREENS (Marvin-Welch-Bennett-Rosull)
RANKA-CHANK (Marvin-Welch-Bennett-Rostll)

Side Two

MAIN THEME (Marvin-Welch-Bennett-Rostill)
THE DRUM NUMBER (Marvin-Welch-Bennett-Rostll]
THE LUTE NUMBER (/\farvin-Welch-Bennert-Rosull)

Recording produced by NORRIE PARAMOR, - Recording first published 1964

RECCRD CLEANER
The use of MNEW EMITEX
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essential to geod reproduction.
Its regular use will lengthen the
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EP 45

@® DANCE WITH THE SHADOWS (No. 2)

SEG
8375

THE SHADOWS

Side One: 1,

FANDANGO (Perkins-Eradford)

2 BLUE SHADOWS (Marvin- Welch-Bennett.Locking)

Side Two: 1. THE LONELY BULL (El Solo Toro) (Lake)
2. THAT'S THE WAY IT GOES (Welch Marvin)

Trends may come and go, but The
Shadows—Britain's foremost beat
instrumental group—weather every
storm. Nothing, it seems, can shake
them from the top of the nation's
polularity polls, and when most of
today's overnight stars are forgotten,
The SBhadows will still be piling up
the hits.

What lies behind their remarkable
consistency ? What are the reasons for
their success? Two things—a wealth
of natural musical talent, and the
kind of extreme versatility never
before achieved by a British beat
quartet. The group's adaptability has
enabled them to progress far beyond

Lhe accepted boundaries of pop music.
Aside of stage and ballroom appear-
ances throughout the country—by
themseives as well as with Clff
Richard—The Shadows have also
triumphed on television. radio and
films. The latter gave them a chance
to prove thelr worth not only as
musicians but also as liwht actors,
and their appearances with Clff in
such films as ““The Young Omes",
“Summer Holiday"', and ""Wonderful
Life” proved conclusively that the
boys can more than hold their own in
the field of light comedy.
Instrumentally, the work of The
Bhadows—lead guitarist Hank B.

Recording first published 1964
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Marvin, rhythm guitarist Bruce
\v\elrh bass man John Rostill and

an H Te t h
uulr.eﬂ. Whether working on thelir
own, or with lush accompaniment
from strings, brass and woodwind—as
was the case on such memorable hits
as Wonderful Land and Guttar Tango—
they always turn In a top class per-
formance. Their name is rarely out of
the hit lists, and even the coming of
the recent rhythm-and-blues boom
failed Lo keep them out of the lime-
light. since they swept up the charts
with blues-Bavoured discs like The
Rise and Fall of Flingel Bunt and
Rhythm and Greens. In the EP charts
The Shadows are always prominently
positioned. and here’s another fine
disc that is destined to enjoy a
lengthy residency Iin the Top Five. It
®oes without saying that all four
titles—Fandange, Blue Shadows,
Lonely Bull, and That's the Way It
Goes—represent beat music at its very
best ... in other words, a typical
performance from the all-conquering
Shadows!

JAMES WYNN
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EP 46

CLIFF RICHARL
THE SHADOWS

The Associated British Studio Orchestra
conducted by Stanley Black (by courtesy of Decca)
With The Michael Sammes Singers and The Norrie Paramor Sirings

Hits from
“Wonderful life”

From The Elstree Distributors Film “Wonderful Life"”
Produced by KENNETH HARPER - Directed by SIDNEY J. FURIE
Choreography and Musical Numbers directed by GILLIAN LYNNE

Original Storyand Screenplayby PETERMYERSandRONALD CASS
A Cinemascope Picture in Technicolor
Released through Warner-Pathé Distributors Limited

Side One
1. ON THE BEACH (Welch-Marvin-Richard)
CLIFF RICHARD and THE SHADOWS
2. WE LOVE A MOVIE (Myers-Cass)
CLIFF RICHARD and A.B.S. ORCHESTRA
Side Two
4. HOME (Myers-Cass)
CLIFF RICHARD and A.B.S. ORCHESTRA
2. ALL KINDS OF PEOPLE (Myers-Cass)
CLIFF RICHARD and A.B.S. ORCHESTRA

Recording first published 1964

RGD. TRADE MARKS OF
SOLUMEIA GRAPHOPHONE CO. LTD.

45 EXTENDED PLAY- %

6412 G. & L.

SEG
8376

Although the British film industry has drawn level with, or even
surpassed, Hollywood, in the production of dramatic movies,
this country has always fallen rather short of America in the
making ‘of “lavish film musicals. The glossy, glittering Holly-
wood sp\.cmcular& have long remained the >olc prerogative of
the American studios. With the advent of the big beat scene,
type of British musical emerged—the second feature
budget picture, consisting almost entirely of 2 sequence
strung together with little semblance of stcry or
is in no way measured up to the sparkle, granceur
ce of the colossal Hollywood musicals. This, it
n s one facet of the cinema in which Britain could
not S*ow 1o compete.
In the space of three short years, however, one man has com-
pletely revolutionised the ent c British film musical. CLff
Richard has not only succeeded in restoring Britain’s prestige
in [lm field, but with his scintillating trio of musical spectaculars
—“The Young Ones”, “Summer Holiday”, and “Wonderful
Lm ‘Ah\. has mJu,tcd a much-needed shot-in-the-arm into
the entire industry. For musical extravaganzas of this kind
have not been produced, even by Hollywood, for many years.
The public has flocked to see these colourful, light- hearted
musicals, ch mark a return to pure unashamed entertain-
ment. In 1962, 63, ana 64 respectively, Cliff’s three musicals
have proved the cinema’s m.nm box-office attractions through-
out l country—equalled only by James Bond, Elvis Presley,
and The Beatles. Through the medium of these outstanding
hndmdr.u in his career, Cliff Richard has convmcmgly
established himself as a polished international entertainer of
mass-appeal. The scores of all three pictures are positively
bursting with whistleable melodic pop songs, and this EP offers
a m:tmg memento of typically tuneful numbers from the latest
d what many consider the most ambitious and absorbing
Richard super-musicals. DEREK JOHNSON

16

RECORD CLEANER
The use of NEW EMlT:X\\
{ pmvmes an effective means of

leanlit

life of the record and re
arge. Avallable
from Record Dealers,

245




r

EP 47

T —

Clif’s Hits from Aladdin and his Wonderful Lamp

SEG
8395

CLIFF RICHARD and The Shadows

Side One

1. HAVIN® FUN (Marvin-Welch-Banneil-Rostil}

2. EWENING COMES | Marvin-Welch-Bennell-Rastil)
with The Norrie Faramor Sirings and Michasl Sammaes Singers

The London Palladium pantomime
*Aladdin and his Wondarful Lamp'—
which opened i1s 3k-manth run shortly
before Christmas, 1964—reprasants a
major landmark in Clff Richard's
career. How is it that an artist—noted
for his command over the teanage
record-buying public—can hold sway
over a predominantly family audience
for such a lengthy spell at the world's
most celebrated wvarlety theatre?
Simply because Cliff's appeal is now
mo lenger resiricied solely to the
young disc fans, as it was atthe outset
of his career.

By a combinafion of determination,
hard waork, dedication to the task In
hand and sheer downright talent,
CHff has emerged fram the ranks of
the pop singers, and now stands
asiride the entire show business

VI T W]
POTIIRL Ghiaie e 6

45 EXTENDED PLAY-

Side Two

=1. FRIENDS [Marvin-Welck-Bennetl-Resiil)

with Norrie Paramor and his Orcheslra

industry as one of the foremost
entertainers af tha day, His appeal to
{he recerd fans has not diminished as
aresult of thiz transformation—as can
be seen from his consistent Tap Ten
entries, and the regularity with which
he is accerded pall honours a5 this
country's leading male singer. Now
hiz acope iz extended to embrace all
age groups and virtually every taste.
The principal factor in the public's
acceptance of CIff as an all-round
entertainer has baan the three lavish
and spectacular film musicals in
which he has starred—musicals to
provide fare for the entire family, and
te rival any similar  productions
emanating from Hollywood, These,
plus a string of peak-hour television
appearances and a Blackpool summer
saason, have established Cliff as a

i 196t

630) G, & L.

E.M.I. RECORDS LIMITED
(Conisellod by Eleciric & Mosioal Tadesicrios Led)
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Mads and Fringed in Great Brosin

2 1 COULD EASILY FALL (IN LOVE WITH YOU)
{Marvin-Welch-Bennell-Rosi i)

durable personality performer. And
now the Palladium pantemime, in
which younp toddiers hava acclaimad
Cliff as enthusiastically as thelr
grandparents, has convincingly con-
solidated his pesition as an outstand-
Ing—indeed, unique—flgure in the
world af entertainmant.

Advance bookings far the pantomima,
prior o its opening, constliuted a
record for any show at the Palladium
—a remarkable fribute not only to
Clifi, but alao to The Shadows, wha
wrote the enfire score for ‘Aladdin’,
From that score, we feature here four
numbers which CIliff sings during his
colourful performance in the tile
role,

DEREK JOHNSON
Mew Musical Expreas
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EP 48

Themes from ALADDIN

SEG
8396

AND HIS WONDERFUL LANP

THE SHADOWS

Side One

1. ME OH MY (Marvin- Welch-Benneti-Rostall)*

2. FRIENDS (Marvin- Welch- Benneit-Rostill)

Side Two

1. GENIE WITH THE LIGHT BROWN LAMP*
{Marvin- Welch- Bennett- Rostili)

2. UITTLE PRINCESS (Marvin-Welch-Bennett-Rostil)*

Undoubtedly the most startling and significant success achieved by
The Shadows, during the course of their spectacular career, has been
the writing of the entire score for the 1964-5 London Palladium panto-
mime “ALADDIN AND HIS WONDERFUL LAMP” -5 score which
embraces the entire musical range, including pop songs. production
numbers, comedy material, incidental music, and even ballet. For this is
the perfect answer 1o the cynics who repard The Shad aws as just another
pop group, capable of churning out regular hit parade entries in their
own right as well as p ding d ive and g accompani

ments for Chiff Richard. For the emergence of this score has elevated
The Shadows to a status far above that of any of their contemporaries

In “Aladden”, they have been able to give full range 1o thew remarkable
talents in the composing field, and have duced a score P

with anything that has emerged in the stage - musical category for many
years. Aninsight into The Shadows’ prowess in this respect was detec
ted when,in the summer of 1964, they wrote all the mussc for their own
novelty hall. hout film “Rhythm & Gieons - but it was with the panto-
mame that they bl d to their full ¥. This, oby Iy, isbut a
slepping stone 1o even more ambitious commissions ; 3t the outset of
1965, they are engaged upon writing music for separate feature iilms to
be made by themselves and Cliff later in the year, and for the film ver-
sion of “Aladdin™ which will need 1o be very considerably revised from
the oniginal pantomime score — and they are in the process of complet
ing their I of the celet d novel “Tom Brown's
Schooldays™. This. combined with their intrinsic ability as musicians
and entertainers, places them in the forefront of today’s musical talent
On this EP, The Shadows present four of the more pop-inclined num
bers from the “Aladdin™ score (Gense With The Light Brown Lamp has,
of course, already been 8 major chan success for the boys)

Should you wish 10 survey the full scope of the group’s composing
capabilities, why not take a listen to the Original Cast LP from which
these few items are taken — and, in the case of Friend's. specially adapted

Their flair for composing has long been accepted in music circles —have (., .00, in this brief prog ? DEREK JOHNSON
they not written many memarable pops for Cliff or themselves to record, New Musical Express
or for inc! in the dibly ful Cliff Richard film musicals ?
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EP 49

Dance with
THE SHADOWS

(No. 3)

Groups may come and groups may go—and, goodness
knows, they do so with ever-increasing frequency—
but the Shadows continue undeterred along their
star-studded path, with romarkable consistoncy and
durability. Since they first jumped to the top of the
charts in 1960 with Apache, tho Shadows have onjoyed
an unbroken sequence of hits—Indeed, avery one of thelr
releases has reglstered convincingly in the hit parade,
During this period, they have displayed an impressive
versaltility, with thelr cholce of materlal extending from
such exuborant beat numbers an F.B.1. and The Rise
and Fall of Flingel Bunt, 10 the captivating ballad stylings
of Wonderful Land and Mary Ann—the latter also pro-
viding tho boys with an opportunity of showcasing thelr
vocal abllity.

The Shadows' albums are also best-sellers In thelr own
right, no doubt due to the contrasting range of materlal
they embrace, and Invariably climb high in the LP
charts. It is from one auch album that these four

MkD TRARE MR
[T L TR

45 EXTENDED PLAY- fitisisgtes sumsee

Made and Frinted in Gresy Britain
RHuchiands 4303

SEG
8408
Side One

1. TONIGHT (from “West Side Story")
(Bernstein)
2. BIG "B" (Bennelt)

Side Two

1. FRENCH DRESSING (Bennell)

2. THE HIGH AND THE MIGHTY
(Tiomkin)

@ 1964

itoms are extracted . . . tho haunting and compelling

Tonight from "Waest Side Story", the Ideal vehicle for

Hank Marvin's delicate and immaculate guitar work;

tho oxhilarating pyrotechnics of drummeor Brian Bennett

In Big 8" ; the catchy title number from the Nlm "Fronch

Drossing' for which, incidentally, the boys provided all

the background music; and, as a Nting climax, the
gripplng and absorbing The High And The Mighty.

Yon, even within the relatively short apan ol a lew
numbers, the Shadows convincingly demonstrate their
varaatllity, No wonder that—with thelr added fair
for wong-writing, In which capacity thoy are acknow-
ledgod an belng amangst the forelront of contemporary
componors, plus thelr proven abllity as actors and light
comadians, the Shadows are deservedly recognised as
four of Britain's most talented all-round entertainers.

DEREK JOHNSON
“Now Musical Express”

ol NEW EMITIX
#Mailive maane ol
fivive dleanlinens wo
wanantinl o good reposduelion
Ha vegular wae will lenuliven the
lile ol ol anid reiluie
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EP 50

ALICE IN SUNDERLAND

SEG

The Shadows

Side One
ALICE IN SUNDERLAND (Marvin-welch-Bennett-Rastill)
STINGRAY (Ogerman)

Side Two
DAKOTA (Braden)*
DON'T IT MAKE YOU FEEL GOOD (Marvin-Welch)*

Take any Shadows' record—whether it is an album, an
EP, or even a single—and you cannot help but be
amazed at the contrasting styles and varying sounds
which they achieve. For, more than any other contrib-
utory factor—including their acknowledged polish
and professionalism, it is their versatility which has
been responsible for maintaining their star status over
the years. It is not easy for a small, basically instrumental,
group to ring the changes—and many of the Shadows'
rivals have fallen by the wayside because of their
inability to do so. But the Shads' recording career has
been so successful because they have adopted the
policy of continually adopting a different approach; no
two consecutive releases of theirs are alike—and even
when they have had occasion (usually by request) to
revert to a former tempo, they invariably ensure that the
sound and scoring are fresh and original. Their albums
are noteworthy for the contrasting nature of the contents,
and even the limited programme on this EP reflects the
wide range of their repertoire.

Stingray needs little introduction, as it is yet another of
their seemingly endless string of chart entries; originally
recorded with a view to inclusion in an LP, it was

@ 1964+, 1965

@ 45 EXTENDED PLAY

¥
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HAYES - MIDDLESEX - ENGLAND

selected for singles release for the very reason we have
just been discussing—its different sound, achieved by
the reverberating six-string bass-guitar., A typical
tongue-in-cheek Shadows' title Alice in Sunderland was
doubtless provoked by the rigours of one-night-stand
touring. The remaining two {racks are taken from the
album “Dance With The Shadows", first released in
1964—one of them, Don't It Make You Feel Good, was not
only written by Hank Marvin and Bruce Welch, but also
features the co-leaders of the group in vocal harmony.
It was in 1950 that the Shadows emerged from their
background role as Clift Richard accompanists, to
score a No. 1 hit with Apache. Subsequently, they
progressed from strength to strength—as musicians,
entertainers, personalities and song-writers. Yet today,
their link with Clift remains as firmly forged as ever—
a bond as durable as show business has ever seen.
With such a wealth of talent at their command, clearly
the Shadows are destined to remain at their pinnacle
of fame for many years to come.

DEREK JOHNSON
New Musical Express
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EP 51

SEG

The release of this EP coincides with the seventh 3450

anniversary of Cliff Richard's first hit parade entry.

During this period, no fewer than 40 of his recordings have
appeared in the British Top Thirty —an average of very nearly
s1% hits every year, And, of course, this docs not take into accoun

his numerous dise successes overseas ) indeed, 2 survey of all
nations throughowr the feee world who compile hit parades of
l]y their own, would wndoubtedly reveal CLIT s the most regular
entrant during the seven vears of his disc career. Mo other arise
in the world can claim such a Bantastic run of consistency—not
eves Elvis Presley, whose disc fortunes have tended 1o fluctuate
GLIFF HIGHAHD somewhat in the last couple of vears; while the Hentles have
nol et been at the top sufficiently long 10 be able w emulate
this fear,
“T'he polished ond maieee Chif Bochard of wday s the complete
Side One family entermainer, in marked conteast from the shock-haired

; ; < rock *n' roller who first burst upon the pubbc. And as he has
BOOM BOOM (Thal's How Ny eart Beats) caritts; developed as an accomplished performer, so | his records

GLIFF RICHARD and The Shadows e ﬂum_d a high degree of sophistication, Varety 15 now the

. - e of the day in Cliff™s ceperoire; the majority of his tracks
MY HEART IS AN OPEN BOOK | fiockriss-David) + still feature the ¢vgrzrn1‘hl?:! Shadiows, but I?n,qm.nr]\' he
CGLIFF RICHARD, Arranped and Conducled by Stan Applebaum switches 1o a full orchesteal accompaniment—and regularly he
Ricarded in Nirs Verk cuts titles in foreign recording studios, in an attempt to obtain

a different armosphere and quality of sound.
These four titles are an excellent example of the contrasts and

Side Two wide-reaching appeal which Cliff injects inro his work today.
LIES AND KISSES | tures - Heard- Hoularges) ® The song Hoom Beomr 85 partzcularly interesting in that it
CLIFF RICHAR®, Arranged and Gandusted by Stan Applebaum was writlenn by Gorden Mills, perhaps best-known for his

composition £ts Not Unwsesd which became an intern. 1

Recorded v New Vork

hit for Tom Jones —and this showeases ClT with thae fomiliar
SWEET AND GENTLE (Me Lo Dijo Adela) [Thorn-Morral) and highiy distincrive backing which is the Shadows' hallmark.
GLIEF AICHARD znd The Shadvas My Heart v dAn Open Book and Lies and Kise: were both re-
corded in New York, while Sweer and Genrie 15 one of the slems
Ricendnd i Bareelame cut by CLfT during his visic to EMI's Barcelona studios. Mone

of these titles has been previously relensed, and together
3 they make a fascinating insight nto the talenr and versaciliny of
Produced by BOT MORGAN * Britain’s top mule singer.

@ 1965 DEREE JOHNSON New Musival Bxpres
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EP 52

SEG
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THE SOUND
OF THE SHADOWS

Side One
1. Brazil (8aroso)
2. The Lost City (8aird)

Side Two

1. Deep Purple (pe Rose)

2. The Windjammer (rosti)

{With the Morrie Paramor Strings)

Knowing the Shadows so well personally, | know also
their complete dedication towards perfection on
records.
There are so many sounds on this record and all of
them somehow recognisable as The Shadows' sound,

OTHER ENJOYABLE
EP RECORDINGS BY THE SHADOWS:

DANCE WITH THE SHADOWS (NO. 1)

Chattanooga Choo Choo; In the mood;
Temptation; Zambesi SEG 8342

DANCE WITH THE SHADOWS (NO. 2)

Fandango; Blue Shadows; The Lonely Bull
(El solo toro) ; That's the way it goes SEG 8375

DANCE WITH THE SHADOWS (NO. 3)
Tonight (from “West Side Story’’) (Bernstein);
Big "B": French Dressing; The High and The

45 EXTENDED PLAY‘
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THE GRAMOPRDNE £0 570

HAYES * MIDDLESEX * ENGLAND | yyyuqual ta good reproduction

yet so varied that to me each track is a new delight ... Mighty SEG 2408
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SEG

THE SOUND OF
THE SHADOWS
No.2

SIDE ONE SIDE TWO

BLUE SKY, BLUE SEA, BLUE ME SANTA ANA ...,

(Rostill-Welch)

BOSSA ROO /s..co e COTTON PICKIN' /-..c.six.

® 1965

Another enjoyable EP recording by The Shadows

“THE SOUND OF THE SHADOWS™
Brazil; Lost City ; Deep Purple; The Windjammer
SEG 8459
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Sldb 111% 1. WIND ME UP \LI
2. THE NIGHT (w:
Side Twa: 1. THE TIME IN E
2. LOOK BEFORE Y

Vi

0 go ‘ur sounds, al
often be 'he d

material may be. It takes a lot of time—
reach the point where his records are ordered by fans cven
are made. Such a performer is Cliff Richar
guaraniteed of huge advance crders long

for the pop hi
ale: alent,

REGD. TRADE WARKS 0F
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Which is more important o a pop fan—ihe singer or the sung? The
answei, in the majority of cases, is the song—or o be more spasific,
the song coupled with the actual way it is performed. Pop fans tend
o go for sounds, and a distinctive, ouit- of-the=rut arrangement can
often be the deciding, dominant factor in the success or othaiwise of
a record. A catehy, easy to remember song will frequently become &

major hit, even though the singer may be comgleiely unknown to the

bulk of the record buyers. But it doesn't always work out this way.
From time 10 tims, a singer comes along who really does get through
1o the public and commands respect no matter how uncommercial his
material may be. It takes a lot of time—and talent—or a sin ger ta
reach the point where his records are ordered by fans sven before they
are made. Such a performer is Cliff Richard, whose avery disc s
guaranteed of huge advance orders long before it is released. Not all
the songs Cliff has recorded could be termed sure-fire hits on the
merits of the words and music alone. All of them have been good
songs and some people even go so far as to claim they wers too good
for the pop hit paxade——'q a nutshell, uncommercial. In the hands af

a lesser talent, it's more than plausible that several of Cliff's recarded
N,

reached the charts. So
because his incredit
nd fans always kn

why does Cliff score
bly hngh standard of per-
ow they're going 1o get &

varks aarﬂy*a h: tnree remaining 1 I
{ af zd Look Before You Love—on this record. Y ol
spin of this disc to be ¢ cal
Chiff tﬁizhar has a durable guality thet will keep him a2 the
very top of the st usiness success ladder for many, many years—
and his popu ‘dru\,’ wit I be gauged not via the merits of his repertoirs

b (wln‘ / on 'n(t iable worth as a brilliant singer. So mk r00m
helves, ali you CIiff Richard admirers. Here's another
m the ‘Golden Boy' of British pop music—a record

be yet another best seller from the most consistent

JAMES WYNMN.
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ove 1s Forever

SIDE ONE

1. 1Y COLOURING BOOK (20b-Kander)
with the Norrie Paramor Orchestra,
and the Mike Sammes Singers
2, FLY ME TO THE MOON (IN OTHER WORDS) Howard)

T
5
h the Norrie Paramor Orchestra

wit

SIDE TWO

(Yow'll Want Me To Want You) (Hodges)
with The Shadows
2, EYERYONE NEEDS SOMEONE TO LOVE sacharach-David)
Arranged and Conducted by Gary Sherman
Produced by BOB MORGAN (Recorded in New York)

B
) ®1965

% Photo : David Steen
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EP 56

THE SOUND OF =
THE SHADOWS

—
=
—

Photo: David Steen

SIDE ONE

1. BREAKTHRU’ 7.0

2. NATIONAL PROVINCIAL SAMBA ov.ccrrosun
3. FIVE HUNDRED MILES ..o

SIDE TWO

1. DEAN’S THEME cv...io.rosim

20 I.ET Ir BE ME (Bécaud. Curtis-Delance)

Photo: |.D
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EP 57

THOSE
TALENTED
SHADOWS

1

Other EP Recordings by The Shadows which you
will enjoy:

DANCE WITH THE SHADOWS (No. 1)

| Chattanooga Choeo-choo; In the mood; Temptation; Zgr%hesi

G 8342

DANCE WITH THE SHADOWS (No. 2)
Fandango; Blue Shadows; The Lonely Bull (El solo toro); That's
the way it goes SEG 8375

DANCE WITH THE SHADOWS (No. 3)

Tonight (from “West Side Story') (Bernstein); Big “B"; French
Dressing; The High and the Mighty SEG 8408
THE SOUND OF THE SHADOWS (No. 1)

Brazil; The Lost City; Deep Purple; The Windjammer
SEG 8459

THE SOUND OF THE SHADOWS (No. 2)
Blue sky, blue sea, blue me; Bossa roo; Santa Ana; Cotton pickin'

SEG 8473
THE SOUND OF THE SHADOWS (No. 3)

Breakthru'; Mational Provincial Samba; Five Hundred Miles; Dean's

Theme; Let it be me SEG MNJ

RECH TRADE MANNS OF
Fmond 0O LT

45 EXTENDED PLAY } ol RS,

Made and Printed in Greal Britain
EID 8609 TP

SEG
8500

THE
SHADOWS

Side One

1. A Place In The Sun

(Lordan)*

2. | Wish | Gould Shimmy Like My
Sister Arthur e

Side Two

1. The War Lord weoso

{Theme lrom the Universal International Picture of same name)

2. My Grandfather’s Glock

(arr. Welch-Maryin-Benneti-Rostiil)

® 10e5: 19660

EMITEX

RECORD CLEANER
The use of NEW EMITEX
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Ity regular use will lengthen the
lite of the record and reduce
the static charge. Avaidable

RECORDS
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EP 58

TH UNDEBBIBgS ARE GO! 8510

GERRYANDERSON'S "THUNDEBBIRDS AREGO!” FEATURE FILM

Produced by sylvia Anderson’ Directsd by pavid Lane - A united Artists Releasé

gjde One
1. HOOT’NG STAR After(hetramendous success of the THUNDERBJRDS television
(Marvinfﬁ o tiHJBermeﬂ) series, Gerry and Sylvia Anderson decided 0 produced full length
CLIFF RICHARD and THE SHADOWS versien f,,”h‘c;,wm,‘
ADY PENE‘- OPE one of the many new ideas that was Incurparawd was to use

(Wefch—-BenneitrR ostill) puppet replicas of Cliff Richard '?"_d The Shadows: The expenmam‘
THE SHA.DOWS pmved tobed great success: Infinite care was taken to ensure

i that the puppet characters were as trueto jifeas waspossihi‘a.
Slde T Firstly- cliffand Ihes.ﬁadows were phomgraphad fromall angles

wo
1 . THUNDEH B‘R DS THEM.E and then the century 21 sculpting team wentto workrManv
ji i ined.

2. ZEH o x THEME which cliffand The Sha dows feature. provfdﬂs the romantic

interlude nacessary to give the film good palance
Here then arethend mbers th at have pre ved tobe 50 popufar.

® 1966 praduced by NORRIE PAHAMOR

45 EXTENDED PLAY |.. 558 0as

RILGD IRAD
0f NATR
THL CRAMDPHONE (u! {::n

RE
T :CS:DPB ELEANER
e u of NEW EMITEX
fvmorin an efleclive means of
pitean flUDlI! cleanliness :
u,..ouu,o geod reu‘m*h.cwnB
e oo meu:‘;i: lengthen the
»
|h!!:ll|-f charge. n‘“{l:rl:‘r'cr
om Record Dealers. .
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EP 59

Columbia SEG 8527

FFRIGHARD and
SHADOWS

NDERELLA

Side One
1. Come Sunday
2. Peace and quiet

Side Two
1. She needs him more than me
2. Hey Doctor Man

® 1967

All titles composed by
Marvin-Welch-Bennett-Rostil/

This mono record has been produced by the most modun
techniques of processing and manufacture and conforms 10
the highest possibie standards. It will sound even peitar
whenreproducedonstereo equipment.Tokeepthisrecordc
and dust free we recommend the regular use of NEW EMITEX.

E.M.l RECORDS (THE GRAMOPHONE COMPANY LTD)
HAYES - MIDDLESEX - ENGLAND

Mede and Printed in Great Britain G&L 6765 TPS
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EP 60

File under POPULAR : Pop Groups

Columbia SEG 8528

THE SHADOWS on S
STAGE and SCREEN §Peses

Side One e -
1. Finders Keepers ,
My Way
Paella
Fiesta

(Al from film “Finders Keepears'')

2. ALIIUITIn {from “Cinderella}*
with The Norrie Paramar Strings

Side Two

1 ThEFlVdE[aﬂd[hBSﬂY(f'cm “Cinderella”1* “
2. My Wav {from film "'Finders Keepers™)
® 1966, 1967*

All titles composed by
Marvin-Welch-Bennett-Rostill

This mono record has been produced by the most modermn
techniques of processing and manufacture and conforms to
the highest possible standards. It will sound even better
whenreproduced onsterec equipment. To keep thisrecord clean
and dust free we recommend the regular use of NEW EMITEX.

E.M.lI RECORDS ¢ sramornone coupany 1oy
HAYES - MIDDLESEX - ENGLAND

Made and Printed in Great Britain 6705 Bkids T.P.§.
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